
The Official Publication of the Arkansas Music Educators Association
A Federated State Association of the National Association for Music Education

September 2014Opus 36 Number 1

Inside:  Registration  and Nomination Forms 
plus Conference Schedule

  

Segue



Full Page 
Color Ad

The Rudi E. Scheidt School of Music 
draws top students and faculty from 

every corner of the globe, offering programs 
to nurture talent, creating countless opportunities 

to learn and perform. Here, your music will be heard. 

memphis.edu/music  |  music@memphis.edu
901.678.2541
A Tennessee Board of Regents Institution
An Equal Opportunity/Affirmative Action University

Let us hear you. Schedule an audition for one of the following dates: 
December 6, 2014  |  February 7, 2015  |  February 12, 2015  |  February 21, 2015

February 28, 2015

Degrees offered: B.M.  M.M.  A.D.  D.M.A.  Ph.D.



Segue
The Official Publication of the Arkansas Music Educators Association,

 A Federated State Association of the National Association for Music Education

Advertisers 

University of Memphis 2
Yamaha 5
NE Oklahoma  21
University of Arkansas Fayetteville 22
University of Arkansas Little Rock 23, 39 
University of Central Arkansas 24
John Brown University 38
Ouachita University 38 
Arkansas Tech 40
Henderson State University 40
Alfred Sound Innovations 41
Harding University 41
University of Arkansas Fort Smith 43
Quaver  44
 
Front Cover: 
Hunt Elementary (Springdale) students, Amber Jones, Teacher
 

Arkansas Music Educators Association is
a federated state association of the 

National Association for Music Education.
Segue is published three times each academic year in

September, February and May.

For copy and advertising information contact:

Mike White, State Manager
5321 N. Cedar Street,

North Little Rock,  AR  72116
Phone (501) 772-1748
Fax: (501) 753-6345
mwhite@arkmea.org

www.arkmea.org

Contents 

President’s Note (Paige Rose) 4
Editor’s Notes (Dale Misenhelter) 8
What is the Band Sound of the Future (Bill Berz) 10
Conference Highlights (Vicki Lind) 12
Conference Schedule 14
Interview with Administrator Marsha Jones  20
Conference Presenters 25
Nomination and Registration Forms 31 -37
 
 

executive Committee
President Paige Rose
President-Elect Vicki Lind
Secretary  Delynne West
Treasurer Jaree Hall
Past-President Patty Oeste  

Segue Editor Dale Misenhelter
Division Chairs
Band   Jann Knighten
Choir   Edmond Hampton
Orchestra  Dan Mays
Elementary Amber Moss
General Music Haley Greer
Collegiate  Deborah Barber
Technology Dustin Summey
Special Projects Vicki Lind
Region Representatives
Northwest Kristen Wages
Northeast Kathy Robison
West Central Marcia Brown
East Central (open)
Southwest Jaree Hall
Southeast (open)
Coordinators
Research Kyle Chandler
MIOSM Bart Dooley
Honor Choir Elaine Bartee 
Exhibits Jared Jones

SEGUE  
 

Segue is published three times each academic year in
September, February and May.

Please email inquiries and manuscripts to:

Dale Misenhelter, Editor
Dept of Music, Univ Arkansas

Fayetteville, AR  72701
dmisenh@uark.edu



4 www.arkmea.org Segue: Sept 2014

President’s Note
By Paige Rose

Saying a farewell is never easy 

...but in preparing to transition from 
President to Immediate Past-President 
of ArkMEA, I can honestly say there 
is a wonderful feeling of contentment. 
It comes from witnessing the 
continued growth of our organization, 
both in membership and in quality of 
our initiatives. It also comes from the 
excitement of new leadership, such 
as Dr. Vicki Lind, who has already 
been at work this summer, speaking 
in Washington D.C. for our Advocacy 
Award and representing ArkMEA 
at NAfME National Assembly. It’s 
been an honor to serve ArkMEA 
alongside so many talented people 
who genuinely care about all teachers 
in our state. In the coming years, I 
know many of these same educators 
will lead ArkMEA to unparalleled 
heights and new projects. Finally, and 
oddly enough, the contentment comes 
from the years of exploration and even 
errors that such leadership positions 
necessitate. Exploration is a powerful 
thing…

My favorite memories have always 
been exploring the true back roads of 
the country. Vacations and day trips 
have been made magical by finding 
treasures on main streets and exploring 
the structures that time forgot. I still 
prefer that GPS not tell me the fastest 
and easiest way. I like to see the map, 
find my own scenic route…or better 
yet, not use the map at all and let 
my instinct drive the car. I discover 
where back roads lead and how they 

connect, and if I get lost, I know there 
are always people to ask and locals 
to direct me. Of course, there are 
mistakes to be made and wrong turns 
to take, but those errors usually make 
my powers of observation stronger and 
my mental “map” more reliable. 

Leadership and transition in any 
capacity is much the same way. 
Even in the music profession and 
ArkMEA, we must start with a map 
and a good idea of where we’re 
going, but we must also acknowledge 
that, like the discovery of paths and 
roads, there are millions of options 
to reach our destination. We can let 
GPS take control and lead us safely 
and efficiently down the expressway 
without bumps, exits, or much impact! 
Or we can stop where there is history 
to see, discoveries to make, new 
projects to build, and locals to meet.

Over the past few years, ArkMEA 
leadership has really explored the 
roads with a membership drive, a 
new video composition project, a 
redefined conference, a new high 
school day, and many advocacy 
initiatives to protect music education. 
We have explored new paths that 
connect one community to another, 
such as the Arkansas Arts Consortium 
and All State sessions, which have 
brought together all music and arts 
teachers to discuss teacher evaluation, 
assessment, improvisation, and 
composition. Of course, we’ve utilized 
“locals” along the way, consulting 
our state and national leaders, as well 
as our membership for assistance. 
The occasional wrong turns have 
strengthened our effectiveness and 
taught us what works on our map of 
serving music teachers. Together, 
we’ve fought harmful legislation and 
earned a State Advocacy Award.

As we begin another school year, 
we may encounter new schools 
and administrators, new colleagues 
and students, new frameworks and 
standards, and new teacher evaluation 
systems. As we end the fall semester, 
it will once again be time for a new 
slate of officers to assume ArkMEA 
responsibilities and rolls. I know 
that our organization will continue 
to take the road less traveled, 
exploring the possibilities of all types 
of music making and advocating 
for all music teachers throughout 
Arkansas. I hope we all discover new 
paths in the classroom and take the 
exit for professional development. 
There are so many opportunities to 
continue learning, and the ArkMEA 
Fall Conference promises to be a 
wonderful fuel stop along the way!

Change and exploration will always 
bring the opportunity for new chances 
and better understanding. I hope that 
when we all encounter something 
new this year, we will not run from 
the challenge, but that we will view 
the map and chart our course. May 
we remember that the paths and back 
roads are seen by only the fortunate 
few…those who wander without a 
compass and those who wonder with a 
full heart and open mind. 

Thank you all for the opportunity to 
serve ArkMEA and to advocate for 
music education. 



Artists believe in Yamaha.
“The Yamaha Silent Violin feels as natural as its traditional counterpart!
It has a warm tone in the studio and it can cut through on stage with a
live band despite its light weight. Over the years, Yamaha has been a
compelling leader in its dedication and its contributions towards evolving
the role of the violin in today's contemporary music. So whether you're
playing hip hop, rock, jazz fusion, country, classical, reggae or whatever
your favorite genre, this is the best sounding electric fiddle out there.”

– Karen Briggs
Internationally Renowned Violinist
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ArkMEA Fall  Professional  Development Conference 
November 6th & 7th, 2014 – Hot Springs Convention Center 

 
Specialized professional development sessions presented by the nation’s top music education clinicians 

Over 10 featured performances & demonstration clinics in band, choir, orchestra, & general music 
Featuring the new “High School Day” guitar, percussion, & a cappella ensembles 

Exhibits, research presentations, & video composition contest 
 
 

ADE Approved (Code #7464071400000) for variable hours of PD in the following categories: 
 

8.0 Professional Development Criteria 
8.01 All approved professional development shall be aligned to the standards developed by the State Board of Education. 

8.02 Approved professional development activities shall relate to the following Focus Areas: 
8.02.1 Content (K-12); Agency #005.16 ADE 207-12 

8.02.2 Instructional strategies; 
8.02.3 Assessment/data-driven decision making; 
8.02.4 Advocacy/leadership/fiscal management; 

8.02.5 Systemic change process; 
8.02.6 Standards, frameworks, and curriculum alignment; 

8.02.7 Supervision; 
8.02.8 Mentoring/peer coaching; 

8.02.9 Next generation learning/integrated technology; 
8.02.10 Principles of learning/developmental stages/diverse learners; 

8.02.11 Cognitive research; 
8.02.12 Parent involvement/academic planning & scholarship; 

8.02.13 Collaborative learning community; 
8.02.14 Student health and wellness, which may include but is not limited to: 

8.02.14.1 Antibullying policies; 
8.02.14.2 Appropriate training for anticipated rescuers in the use of  

automated external defibrillator or cardiopulmonary resuscitation; and 
8.02.15 The Code of Ethics for Arkansas Educators. 

 It shall be the purpose of this organization to: make available 
to members opportunities for professional development; ac
quaint students with the privileges and responsibilities of the 
music education profession; provide all members with the op
portunity to become acquainted with leaders in the music ed
ucation profession through participation in programs, demon
strations, discussions, workshops, and performances planned 
by this chapter, the state music educators association, and the 
National Association for Music Education;assist the school in 
various projects throughout the year; and provide the oppor
tunity to have contact with Collegiate members from other 
schools.

the professional interests of members involved in the lo
cal, state, division, and national levels; the music industry’s 

Start a Chapter 
Today! 

musiced.nafme.org/collegiate

Why Start a Collegiate NAfME Chapter?

Professional credibility
Network of students and educators
Tools & Resources 
Professional development 
Leadership opportunities

Membership in the  
National Association for Music 
Education provides:  

Membership can help your students succeed.



 

 
 

 
A day devoted to making music & 

helping students “take it to the next 
level” in college.  Students will enjoy a 

full day of ensemble rehearsals, college 
information sessions, guest speakers, 

lunch, and a public evening concert.  More 
information coming soon to www.arkmea.org 

 
Featuring 

 

Festival Percussion Ensemble 
Blake Tyson, director 

  
  Festival Guitar Ensemble 

Deborah Barber, director 
 

& a cappella Vocal Ensembles 
Edmond Hamptom, director 

 
       

ArkMEA Professional Development Conference 
Hot Springs Convention  

Center 
 

         November 6th, 2014 

TAKING IT TO THE NEXT LEVEL 

!"#$%



8 www.arkmea.org Segue: Sept 2014

Editors Notes   Dale Misenhelter

What music do your 
students think of as their 
own?

While we can’t ever 
completely know the 
answer, we ought 

recognize that it is likely music which is projected into the 
world by the carefully calculated marketing of common 
(indeed, all too common) commercial media.  For better 
or worse, it passes as “popular” music, and typically lasts 
for a few months until the media focuses it’s relentless 
promotions on the next marketable tune or performer.  
That reality disturbs more than a few of us, as it barely 
seems possible (with the rarest of exceptions) to say we 
accept this as somehow representative of good music (let 
alone “art”) that represents the more thoughtful aspects of 
society.  

The inconvenient truth of 
course is that it’s true largely 
if for no other reason than it’s 
what your students have by 
far the easiest personal access 
to… in other words, it is path 
of least resistance, virtually 
inescapable informal music 
“education.”  Even adjusting the focus of the question 
toward our oldest students whose identities are invested 
in choirs and bands, it’s a difficult thing to have to ask 
ourselves; of the several thousand digital “tunes” most 
kids are carrying around by the time they’re in middle 
school or high school, is there much we’d recognize as 
embracing the timeless, priceless art music(s) with the 
subtleties and sensitivities we like to think we’ve been 
teaching?  

It’s a scary question.

Personal listening influences growing up will include 
some experiences shared with friends and family.  
The lists compiled by those who look most closely at 
preference and taste development often cite primary 
factors such as 1) home 2) institutions (sometimes 
including school) 3) peer influences  4) popular media.  
It’s easy to note how some of those have merged through 
ubiquitous technology in our lives, which is not by 
definition a bad thing, but it does mean our unique 
training, expertise, and influence in schools may be 

diluted, perhaps more so if much of what we teach is 
drawn from pop media, or perhaps worse, included by 
publishers as “teaching materials” in superficial, imitative 
fashion meant to invoke popular styles.  

A little observation in the world suggests that 
contemporary pop 
music styles – again, 
for better or worse - 
have an inexplicably 
potent effect, and mass 
marketing has become 
ever more adept at 
high-jacking cultural 
influence and bending 
genuinely unique sounds and styles to try to fit some 
procrustean idea of “popular” that ultimately sounds like 
cheap DJ tracks for a junior high dance.  Following the 
endless upward spiral of social media marketing, one 
might logically predict it will only become more so. 

We can (do) provide an authentic alternative aural 
view, a much-needed proportion of 
substantive cultural balance if the 
school environment nurtures the arts 
as something more than a slogan.  I 
loved hearing from a San Francisco 
elementary music teacher that his 
students, when someone questioned 
them as to who the leader of the school 
was, responded it was “Mr G, ‘cause 

he knows all the songs.” (!)  That’s a pretty interesting 
example.  Elementary music teachers have a profound 
opportunity to influence kids receptivity to something 
broader than pop.  If they’ve not had those experiences by 
the time their adolescent culture choices emerge, we know 
the window is closing.  Our best response is the influence 
of teachers in the musical listening lives of students. 

Like many of you, I recently saw the film  “Saving 
Mr. Banks.”  Saying that the music from the film Mary 
Poppins was a deep musical memory, aside from being 
a bit of a surprising (to me!) understatement, hints at 
some things regarding my background.  It suggests the 
likelihood of a home environment with a lot of music in 
it, and school environment(s) where music was also a 
powerful experience.  That my eyes clouded more than 
once with pleasant tears in allowing the music to wash 
over me during the film shares with you something a bit 
intimate about myself.  That I am likely to do the same 
during a great performance of Pictures At An Exhibition 
suggests both those examples hold strong associations 
for me, the anticipation and reward relationships possible 
only through extensive repeated experiences, which brings 

The influence of 
teachers in the 
musical listening 
lives of students

Path of least resistance, 
inescapable “informal 
music education”  
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National Association for Music Education  
Announces the Creation of

To make a donation, 
please visit  

www.giveanote.org

Touching the Lives of 20 Million Children

Give A Note Foundation was established by the  
leaders of the National Association for Music Education 
in order to expand and increase music education  
opportunities for all children and help them develop 
skills needed for success in the 21st century.

us back to listening.  The most powerful responses can only 
occur as a result of profound familiarity.  The fragmented 
world of contemporary pop isn’t often going to give kids 
that, save for perhaps an “oh yeah, I remember when…” 
with a catchy tune that came and went in six months.  In 
all too many cases, it’s only teachers that can build those 
bridges that will allow them to seek things out over a period 
of years. 

Attention spans are a reality. 

To offer the best possible engagement in terms of 
engagement, listening response research over many years 
suggests something of an inverted U (think bell shaped 
curve) as an idealized visual model; that is, a listening 
experience that kids can plug into without it being too 
predictable or too foreign, with appropriate challenge and 
engagement and avoiding the boredom or frustration at the 
extremes (far left or far right) of the curve.

Simple behavioral tasks for listening.

Also from the listening research area comes consistent 
“focus of attention” experience that suggests people will 
listen to music longer and more attentively if given a 
dependent task.  Following listening maps and counting 
things that occur fairly obviously are two simple examples.  
Use of advanced data collection devices (turning dials for 
liking or disliking, etc.) even suggests that just telling kids 
that you’re collecting information from them will keep 
them on-task longer.  Pencil and paper response scales 
work.  At a recent elementary school visit I found happy 
and attentive very young kids strewn about the floor, 
listening quietly and carefully to squirm and wiggle (and 
giggle) like little bugs, but only at the appointed time in the 
(great) music - a good and seriously cute example!   

Time?  There’s never enough.  Time sufficient to organize 
and make music isn’t something we’re ever going to 
feel we have enough of; setting aside additional time for 
dedicated listening, then, is challenging.  But music makers 
are more engaged listeners, and vice-versa.  It becomes real 
for them.   

In thirty plus years of dedicated personal, often quite 
passionate listening experience, I’ve certainly learned 
that distractions are the enemy of my own potentially 
deep listening.  In twenty some years of guiding listening 
in classes for students, the experience has been much 
the same.  Sometimes I lower the lights, and sometimes 
suggest they sit where they choose or even lay down – as 
long as it’s understood that it’s a private experience for 
them.  It’s a simple request that allows for a little personal 
space and dignity, and they get it.  While shared with 
others experientially, it’s impossible to listen deeply and 
talk at the same time.  A small number can’t manage any 

real listening experience outside their own preferences, 
indoctrination (we’re talking college music majors now), or 
self-consciousness about peers.  Exasperated heavy sighs 
and paper shuffling can result.  

Consider your own deepest listening experiences.  
They probably didn’t just happen haphazardly.  A nice 
personal memory about listening comes by way of my 
own undergraduate ethnomusicology class, taught by a 
soft spoken older gentleman from Ethiopia.  He would 
choose fascinating recordings to play for us, provide a little 
background without talking things to death, and the course 
was taught in a large, steep recital hall.  I would put my feet 
up a bit on the chair back in front of me, close my eyes, and 
savor the experience.  One day he stopped the recording 
and I was jarred a bit back to the present environment, only 
to find out he was chiding others none too gently for not 
doing what I was doing.  In years since I’ve had my share 
of experiences with fervent listeners, but also some stone 
faces and glazed eyes.   I can only imagine the challenges 
with 8 year olds.   

Nobody said it was going to be easy.  
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By BILL BERZ     Guest Article

What is the Band Sound of the Future?

Different Traditions

   I have written a number of articles 
about “band sound.” Recently, I have 
written that the most common tone 
quality for top-level wind bands, 
especially for the best university and 
military ensembles, is much more 
orchestral in nature than what it was 
in the past. However many middle and 
high school bands adhere to the more 
homogenized sound; this is especially 
true for those groups who compete at 
concert festivals and contests. This 
has been a more traditional approach 
and produces a more flattering sound 
especially for those groups whose 
individual players might not be 
uniformly and consistently strong. 
Some of the best models for this kind 
of approach were the bands from the 
Big Ten schools of the 1950s-1980s. 
Famous conductors such as William 
D. Revelli, Harry Begian, John 
Paynter, Donald McGinnis, and 
Leonard Falcone come to mind. The 
symphonic bands conducted by these 
masters were like gigantic pipe organs 
with rich bass and controlled treble 
sounds. 
   The notion of band tone quality 
began to change in the 1950s 
with the founding of the Eastman 
Wind Ensemble. The concept was 
started by Frederick Fennell and 
was carried forth by a number of 
important collegiate conductors, 
most notably Frank Battisti, Donald 
Hunsberger, and H. Robert Reynolds. 
This newly constituted group 
imitated the wind and percussion 
sections of the orchestra to a certain 
degree. Individual players were 
encouraged to play out like they 
might in an orchestra. In addition, 
these ensembles were significantly 

smaller than the large symphonic 
bands of the Midwest. Obviously, 
the wind ensemble had a far different 
sound than a symphonic band, and is 
probably the most dominant approach 
in the best collegiate wind groups. 

A New Approach?

   Recently, I have begun to wonder 
if a new approach to band sound is 
evolving, especially in school bands. 
I recently attended a high school 
band festival in northern Michigan. 
I heard four bands; each was quite 
well prepared and presented a good 
performance. However, of the four 
groups there was a total of 3 French 
horns—all in one of the bands; three 
groups did not have any. I only saw a 
few double reeds. Earlier in the year, 
I conducted an honor band in a state 
outside of New Jersey. The students in 
the band were very good and highly 
motivated to play well. While there 
were some horns, trombones, and 
tubas, the saxophones dominated 
those middle and lower ranges. 
There were a large number of altos 
along with 5 tenors and even more 
dominate, 5 baritone saxophones!
   My two experiences are not 
isolated, and I have become gradually 
more aware of this phenomenon 
for at least 20 years. Because of 
the huge number of very practical 
problems facing music educators 
today, instrumentation has become 
an enormous challenge.  One issue 
is that popular culture has moved to 
a different place from what existed 
in the professional concert bands 
of the early 20th century and the big 
band era of the middle 20th century. 
Much of today’s popular music does 
not feature instruments aside from 
drums, keyboards, guitars, and basses. 
Therefore it is only logical that many 

of the instruments of the band and 
orchestra might not be as popular as in 
the past. Many young students might 
not want to invest the time and energy 
to learn the skills required to play 
many of the traditional instruments.  
In addition, a wider range of repertoire 
is covered in many elementary and 
secondary schools, including world 
music, popular, and entertainment 
music. Instrumentation may be far less 
important when playing these forms 
of music rather than literature from 
the Western European canon.
   The instrumentation crisis is 
also fueled in part by the emphasis 
on competitive marching bands. 
Understandably, brass and percussion 
players are most valuable for 
marching bands. These bands have a 
decidedly different concept of balance 
and blend. Horns, bassoons, oboes, 
and euphoniums are not normally 
featured.

Who’s at Fault? 

   Many people criticize bands that do 
not have a traditional instrumentation. 
This might be partially fair; most band 
music is conceived to be played by a 
certain combination of instruments, 
in other words, a traditional 
instrumentation. Works by composers 
such as Vincent Persichetti, William 
Schuman, Howard Hanson, and 
Morton Gould certainly fall into this 
category.  A different point of view is 
that bands might not be the same as 
they once were.  

Music education 
is facing many 
challenges, and 
will need to adapt
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More so than the orchestra, the 
nature of bands has been shaped 
by the surrounding culture; the 
instrumentation of bands has changed 
many times before. Wind bands 
in Europe during the Classical era 
were often quite small—often eight 
players or fewer. Bands dramatically 
increased in size during the French 
Revolution. American bands of the 
Civil War were almost always brass 
bands, sometimes with one or two 
woodwinds. The Gilmore Band 
of the late 19th century included 
more woodwinds. John Philip 
Sousa with his band followed this 
model. The instrumentation of his 
first professional band in 1892 was 
comprised of 2 flutes, 2 oboes, 2 
E-flat clarinets, 14 B-flat clarinets, 
1 alto clarinet, 1 bass clarinet, 2 
bassoons, 3 saxophones, 4 cornets, 
2 trumpets, 4 horns, 3 trombones, 
2 euphoniums, 4 basses, and 3 
percussionists. Except for the clarinets 
and the basses, the instrumentation is 
quite similar to the modern notion of 
a wind ensemble.
   A decidedly different approach was 
taken at the turn of the 20th century as 
the professional concert band began 
its decline. A. A. Harding, the famous 
director of bands at the University 
of Illinois, expanded the size of the 
band and experimented by including 
such instruments as the basset horn, 
saxonet, families of sarrusophones 
and antoniophones, A-flat flute, 
mussette, ophicleide, and others. It 
was Harding’s ideas that helped to 
shape the large symphonic band made 
so famous at the great Midwestern 
universities. As stated above, 
Frederick Fennell began the return to 
the smaller band. His Eastman Wind 
Ensemble was widely emulated by 
high school and collegiate conductors 
alike. Most collegiate ensembles 
now follow the ideas that were 
championed by Fennell although with 
more flexibility.

A New Era?

   Band instrumentation seems to 
be changing again and the leading 
publishers seem to be accounting for 
it. For example much of the band 
music written for school bands now, 
especially the works composed by 
composers associated with the large 
publishers, is conceived in a SATB 
fashion. The result is that horns might 
not be required at all; alto saxophones 
can play the alto line. Any 
combination of tenor saxophones, 
trombones, and euphoniums can 
cover the tenor line. Multiple baritone 
saxophones can handle the bass part. 
There might be multiple parts for 
soprano instruments since flutes, 
clarinets, and trumpets still seem to 
be attractive to some young students; 
they are many times less expensive 
than others.

It is a generic approach to 
scoring, choral-like in a way. Each 
line can be covered by a group of 
whatever instruments are available. 
The band will have an attractive 
sound somewhat regardless of 
instrumentation. One caution is that 
this newer notion of the band might 
not be able to authentically play much 
of the music that was composed in the 
past. Most of the artistically vibrant 
works composed for the medium 
assumed that there was a relatively 
fixed instrumentation. These works 
would not be able to be accurately 
reproduced by the SATB band. 
Another significant loss would be that 
of the variety of instrumental color 
because many of the primary color 
instruments would not be available.

Coda

   As written earlier, this changing 
view of instrumentation has been 
happening for quite sometime, and 
many “band authorities” have been 
expressing concern about it. On the 
other hand, it does seem clear that 

a great many bandleaders, festival 
and contest judges, and other band 
aficionados accept non-traditional 
instrumentations realizing that 
instrumental shortcomings are 
expected and the bands are playing 
the music in the best way possible. 
That was certainly the case at 
the band festival held in northern 
Michigan; all of the groups received 
high ratings. I have observed this at 
many other festivals as well.
   What has dawned on me recently 
is that band of the later half of the 
20th century might be slowly heading 
to an end. Wind ensembles at the 
great music schools like Eastman, 
New England Conservatory, and 
the University of Michigan to name 
just a few will maintain traditionally 
instrumented bands for many years 
to come; oboists, bassoonists, and 
horn players will continue to study at 
those kinds of institutions. However 
the mission of many college and 
university music departments is to 
train future music educators. It is 
those kinds of schools that will be 
most affected by the instrumentation 
that is found in high schools. 
Gradually these bands will reflect the 
new notion of band instrumentation; 
many already have.
   The “new” band might well not be 
a bad thing. As implied above, music 
education is facing many challenges 
and will need to adapt. Perhaps it is 
no longer possible or practical to offer 
the 20th century-band in secondary 
schools. While my crystal ball may 
be foggy, I see that school bands are 
entering a new era, at least in terms of 
instrumentation.  

Dr. William Berz is Professor 
of Music at the Mason Gross 
School of the Arts of Rutgers, the 
State University of New Jersey. 
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An Invitation to Innovation, Inspiration, & Motivation
ArkMEA Professional Development Conference, 

November 6 & 7, 2014.

We have an exciting program planned for the November 
conference featuring internationally acclaimed music 
educators and showcasing Arkansas teachers and 
student musicians. Attending the ArkMEA Professional 
Development Conference requires a commitment from 
both teachers and administrators, and we believe your 
commitment will pay off.  This year’s convention promises 
to be innovative, inspirational, and motivational.  I am 
writing to highlight some of the events scheduled for 
the conference, to share a few ideas on the benefits of 
professional development, and to provide helpful tips on 
how you can gain support from your district.

Our opening keynote address will feature Charlene 
Archibeque speaking on The Universality of Passion. This 
keynote will frame the rest of the conference focusing on 
innovation, inspiration, and motivation.  Dr. Archibeque 
is an award winning choral director with a passion for 
music and teaching.  She has traveled the world with her 
ensembles and is active as a guest conductor, clinician, and 
adjudicator at universities across the country.  

Will Schmid, recipient of numerous awards including the 
DeLucia Prize for Innovation in Music Education, will be 
our featured clinician for elementary/general music.  Dr. 
Schmid has given workshops throughout the United States 
and in Australia, Canada, Japan, Mexico and Europe. After 
a two-year $140,000 national pilot project, Dr. Schmid 
launched the World Music Drumming curriculum which 
brings the excitement of African and Latin drumming and 
singing to schools throughout the United States.  Not only 
will Dr. Schmid be presenting clinics on World Drumming, 
he will also be working with our high school guitar 
ensemble, and he has offered to lead an evening session for 
all of us titled “Hum, Strum, and Drum.”  

Dr. James South, NAfME Southwest Division President 
will also be joining us.  Dr. South has extensive experience 
conducting instrumental ensembles and currently serves 
as the Provost and Vice President for Academic Affairs at 
Southwestern Oklahoma State University in Weatherford, 
Oklahoma. He continues to serve as a guest conductor, 
clinician, and adjudicator for honor bands and is active as 
a professional trumpeter.  He will be discussing his current 
work with the National Association for Music Education 
and he will present a special session on intonation.  You 
won’t want to miss what he has to share.

We are very excited to have Dr. Geoffrey Ward with us this 
year.  Dr. Ward, Artistic Director of the Memphis Boychoir, 
is an award winning organist and acclaimed choral 
conductor. He will be joining us at the conference serving 
as the guest conductor for the 2014 Festival Children’s 
Chorus; we can’t wait for our young singers to work with 
this amazing musician.

This year, for the first time, we are including a special track 
for high school students.  Select high school musicians 
representing schools from across the state will rehearse 
in one of three ensembles (an a cappella jazz choir, guitar 
ensemble, and percussion ensemble).  The groups will join 
together for an evening concert on Thursday at 7:00 p.m.

These are only a few of the exciting things planned for this 
years conference.  Please log on to arkMEA.org to see the 
full schedule and keep an eye on our Facebook page where 
we will be highlighting many of the events scheduled for 
the 2014 conference.  

5 Reasons To Attend the Conference

Great teachers are perpetual learners and Arkansas music 
teachers are among the best in the nation.  The ArkMEA 
Fall Conference continues to provide music educators 
with the opportunity to learn from each other and from 
peers across the country.  Participants will be involved 
in professional development that is grounded in music 
education research and that highlights best practices 
in teaching and performing.  Below are five reasons to 
attend the November ArkMEA Professional Development 
Conference.

1.  Learn
First and foremost, teachers attend conferences to learn 
new ideas.  This year, clinic sessions will feature innovative 
approaches to teaching music in the general music 
classroom, band, choir, and orchestra.  Internationally 
acclaimed speakers will share their expertise on a wide 
range of topics; we can assure you there is something 
for everyone.  You and your students will also have the 
opportunity to hear performances by outstanding Arkansas 
ensembles including the ASO Quapaw Quartet, Henderson 
State Chamber Chorale, Harding University Chamber 
Singers, and George Junior High School Band.  We will 
be showcasing Arkansas High School musicians who 
have been selected to participate in our first high school 
track.  These students will rehearse as part of a percussion 
ensemble, guitar ensemble, or a ccapella jazz choir and will 
perform for all of us Thursday evening.  

Vicki Lind, President-ElectCONFERENCE HIGHLIGHTS



13www.arkmea.orgSegue: Sept 2014
 

Our goal is to provide meaningful professional 
development relevant to music teaching. We have worked 
hard to connect the sessions with the new national 
standards for arts education and the TESS competencies.  

2.  Network
There is a great deal of power in connecting with fellow 
music educators in face-to-face conversations and the 
ArkMEA Professional Development Conference provides 
an excellent opportunity to network. Participating in 
session discussions and engaging in conversations with 
peers during lunch, while visiting the exhibits, and during 
the evening jam session can be particularly meaningful.  

3. Discover 
The exhibit hall is often an undervalued resource for music 
teachers.  Industry suppliers have a unique perspective 
on the current climate in music education and they often 
provide valuable services for our programs.  Invest time 
with the ArkMEA sponsors; we are all in this for the good 
of our students.

4. Share 
You are an expert in music education and we value your 
knowledge.  As an active participant in the ArkMEA 
conference, you can provide valuable insight into the 
classroom and you can connect the conference ideas to the 
real world of music teaching.  Additionally, your presence 
at the conference sends a strong message to students, 
parents, and administrators. Your participation shows a 
commitment to music teaching and helps promote the 
music teaching profession. We need the leaders in the state 
of Arkansas to be visible and vocal as we work to meet the 
needs of our students. 

5.  Have Fun
The ArkMEA Conference is a wonderful place to catch 
up with old friends and make new acquaintances. Having 
lunch with fellow music teachers, or catching up over 
a relaxing dinner often leads to new ideas and fosters 
collaboration across districts. Last year, we added a Jam 
Session for anyone wanting to play acoustic music together 
and we had a great time.  We had several guitars, a viola, 
three mandolins, a recorder, various percussion instruments, 
and numerous singers performing together for a fun filled 
evening.  This year we will again have an open Jam Session 
and Will Schmid has offered to lead a Hum, Dtrum, and 
Strum session on Thursday night.

Gaining District Support
With increasingly tight budgets and a shortage of 
qualified substitute teachers, many districts in Arkansas 
have struggled to support teacher participation at state 

conferences. How can you get your district to say “yes?”  
The key is finding ways to help your administration 
understand the benefits for both you and your students.  
You will find a brochure on the ArkMEA website that was 
specifically for administration.  The brochure outlines the 
unique benefits offered by the ArkMEA Fall Professional 
Development Conference and highlights the connection to 
high quality music teaching. 

 Additionally, you may find the following tips helpful: 
 
 - Plan early.  There is a letter of Intent to Attend available 
for download from the ArkMEA website.  By submitting 
the letter and planning for the conference now, you 
will receive the best rates for registration and hotel 
accommodations and you will allow your administrators to 
secure appropriate substitutes when needed. 
 
 - Consider writing a formal request outlining how the 
conference connects to the school goals and your goals for 
professional growth.  Identify specific sessions that connect 
to these goals and describe how attending the sessions 
will impact the school, your teaching and your students’ 
learning.  
 
 - Consider sharing the conference program with your 
colleagues and administration before November and ask for 
input on which sessions might be beneficial to the school 
community.  
 
 - Get your students involved.  Most districts will support 
teachers traveling with students. We have outstanding 
directors working with ensembles and several new 
programs designed to encourage student participation.  
Take advantage of these opportunities by promoting the 
programs in your classroom. 
 
 - Offer to speak at a faculty meeting upon your return to 
share conference highlights and present new ideas relevant 
to teachers across the curriculum.  
 
 - Describe how attending a conference specifically 
designed for music teaching will help you achieve your 
professional development goals. 
 
 - Connect the conference sessions with your student 
learning objectives and describe how your attendance will 
directly impact your students.   
 
 - If your school is in session, have a substitute lesson plan 
ready. Include explicit connections between your substitute 
plans and the learning goals and objectives for each class. 
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2014 ArkMEA
Fall Professional 

Development Conference
Schedule and Session 

Descriptions
(Subject to Change: Please check the 
ArkMEA website arkmea.org for the 

latest information.)

Audience Key:  E-Elementary, 
G-General, C-Choir, B-Band, 
O-Orchestra, A-All

Thursday, November 6th

8:00 – 9:00 a.m. Registration

SESSION I  (8:00 – 8:50 a.m.)

Exhibits of Music Materials
Presenter: Various publishers and 
music vendors
Audience: All   Credit: 1.0
Room: Hall B
This session will give teachers the 
opportunity to view a variety of 
music education resources, and talk 
with industry representatives about 
them.  (Note: The exhibit session 
can be counted for professional 
development credit during any 
session or break.  A total of 1 credit 
hour per day of exhibit time may 
be counted.)

SESSION II (9:00– 9:40 a.m.)

General Session – CC Exhibit 
Hall B

Introduction and Welcome:
Presenter: James South, NAfME 
Southwestern Representative
Keynote Address:  The 
Universality of Passion
Presenter:  Charlene Archibeque, 
Professor Emeritus, San Jose State 
University
President SVL/SFS and Chair, 

Development Committee, ABS
The opening session will feature 
the latest news from NAfME 
including information on the 
recently launched Broader Minded 
campaign. Charlene Archibeque’s 
keynote address will be an 
inspirational look at passion.  This 
talk will serve as the framework 
for our work together during the 
two-day ArkMEA Fall Professional 
Development Conference. 
Presider:  Paige Rose, President 
ArkMEA
Audience: All     Credit: 1.0

SESSION III (10:00 – 10:50 a.m.)

Jazz & Blues Mini-Musical
Presenter: Sherry Luchette, 
Pasadena Conservatory
Audience: E, G     Credit 1.0
Room: 207
Learn to take a blues song, a story, 
and instruments and extend them 
into a mini-musical performance! 
Participants will be involved in 
playing and choosing a musical 
arrangement of a selected melody.  
Recorder and barred parts will 
also be introduced over the open 
blues form of the arrangement.  
Props and speaking parts will 
be added, leading to a complete 
mini-performance! Have fun with 
jazzy music in a whole new way. 
Recorders provided.  
*Sponsored by Peripole, In/West 
Music/JW Pepper

Vocalizing with Gesture
Presenter: Charlene Archibeque, 
Professor Emeritus, San Jose State 
University
Audience: C       Credit: 1.0
Room: 203
This session will introduce many 
vocalises that help train singers in 
all aspects of vocal development—

each with a particular body 
movement that helps singers learn 
and retain ideas, concepts, sounds.  
Bodily movement helps singers 
get rid of tension, free the voice, 
focus on the support mechanism, 
secure uniform vowel formation, 
increase resonance and projection, 
and in general aids singers as they 
learn to use their voices properly 
during choral warm-ups.  Both 
large and subtle movements 
will be demonstrated such as 
finger movement, hand and arm 
movements, turning head slightly, 
modified tai-chi, and other current 
uses of the body in the act of 
learning and performing.  

Developing a Jazz Program
Presenter: Steve Holley, Jazz 
Education Network
Audience: B     Credit: 1.0
Room: Exhibit Hall B
This presentation will focus 
primarily on creating/bettering 
a jazz program.  Concepts to 
be covered include funding; 
scheduling; traveling to bolster 
your program; cultivating support 
from your students, parents, 
administration, and local jazz 
community; and director’s 
professional development.  Online 
and traditional resources will be 
shared.
*Sponsored by Jazz Education 
Network

Capture, Hold, and Incentivize 
the At-Risk Student
Presenter: Randi Bolding, 
University of Louisville
Audience: All     Credit: 1.0
Room: Arlington Room
At-risk students exist in every 
program, rural and urban.  Teaching 
the students who just don’t care can 
be more challenging than preparing 
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for contest or festival.  Bolding will 
discuss approaches to expunging 
the apathy by focusing on creative 
concepts for constructing positive 
relationships and generating 
intrinsically motivated students.   
She will demonstrate how the 
at-risk students, those who need 
music and positive adult mentors 
most, can become the leaders in the 
classroom. 

SESSION IV (11:00 – 11:50 a.m.)

Keynote Address: Going Viral
Presenter: Dan Newbie
UCA student Dan Newbie has 
been making headlines with his 
YouTube music videos.  Using 
everyday objects, Newbie covers 
popular songs in innovative ways 
and people are taking notice. His 
videos have received over a million 
hits.  Hear his inspirational story 
of choosing to spread happiness 
online and find out how his viral 
videos have changed his life. 
Presider:  Paige Rose, President 
ArkMEA
Audience: All     Credit: 1.0

LUNCH (12:00 – 1:30 p.m.)

SESSION V (1:30 – 2:20 p.m.)

General Session – CC Exhibit 
Hall B 
(Door prizes will be awarded)

Featured Concert: George Junior 
High School Band
Directors:  Michael Echols, Chris 
Moore, Richard Crain
Recently featured in a performance 
for 2000+ teachers during the 
Back2School Springdale Public 
Schools In-Service, George Junior 
High is comprised of 8th and 9th 
grade students.  The majority 

of students represent minority 
populations and approximately 
87% of the families qualify for 
free or reduced lunch. The bands 
have been honored with Arkansas 
Sweepstakes Awards, Superior 
Ratings at Region Assessment, 
and have had the highest student 
representation at All Region 
Clinics.  They were presented 
with the Music Merit Award 
from the NAMM Foundation in 
2013 and 2014. Paramount to the 
success of the band program is the 
administrative leadership of Dr. Jim 
Rollins, Superintendent and Mr. 
Don Hoover, Principal. Of the 577 
students enrolled at George Junior 
High School, 500 have chosen to 
participate in the music program.

Feature Concert: Henderson State 
Chamber Chorale
Director: Ryan Fox
The Henderson State Chamber 
Chorale is the University’s 
premiere choral ensemble.  This 
ensemble of 24 singers performs 
challenging a capella and 
accompanied choral literature 
reflecting a variety of styles and 
genres.  Each year the ensemble 
performs on-campus concerts and 
tours regionally.  All members 
of the Henderson Concert Choir 
are eligible to audition. The 
Chamber Chorale has a long-
standing tradition of excellence 
in performance.  Membership is 
largely comprised of vocal music 
majors; however, a few members 
represent other disciplines.

Presider: Paige Rose, President 
ArkMEA
Audience: All       Credit: 1.0

SESSION VI  (2:30 – 3:20 pm)
 

Jazz Improvisation & Activities 
for K-8
Presenter:  Sherry Luchette, 
Pasadena Conservatory
Audience:  G, E     Credit: 1.0
Room: 207
Jazz activities include introducing 
a swing-feel, swinging eighth 
note & syncopated phrases using 
speech scat, playing through a 
blues progression using percussion, 
xylophones, recorders, movement, 
and singing blues melodies.  
Successful improvisation 
techniques using the instruments 
will be introduced.  Participants 
will be “hands-on” during the 
session, appropriate for K-8, 
recorders provided.
*Sponsored by Peripole Inc./West 
Music/ J.W. Pepper

Char’s Quick Fixes for Common 
Choral Ailments
Presenter: Charlene Archibeque, 
Professor Emeritus, San Jose State 
University
Audience: C     Credit: 1.0
Room: 203
Quick and easy solutions will add 
to every choir directors’ bag of 
tricks.  Creative ideas, phrases, 
and gestures will be presented 
to help directors work on such 
everyday aspects as posture, tone, 
line, intensity, uniform attacks, 
keeping the pulse, singing in tune, 
articulation, and many more.  
Beginning teachers and old hands 
will all take away many new ideas 
that can easily be incorporated in 
daily rehearsals.

Empowering Student 
Musicianship and Creativity
Presenters: Michael Echols, 
George Junior High School and 
Richard Crain, President of the 
Midwest Clinic
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Audience: B     Credit: 1.0
Room: Exhibit Hall B
Interactive LIVE Clinic with the 
George Band
Participants in the clinic will be 
given scores and will see and 
hear various methods of creating 
musical expression and nuances 
not written on the music.  The 
band will demonstrate: 
  - Orchestration Approaches 
 - Editing and Blending Methods 
to Improve Tonality.  
 - Percussion Techniques 
 - Dynamic Contrasts 
  - Melody, Counter Melody, 
Accompaniment, Obbligato 
 - Empowering directors and 
musicians to explore!

The Three “C’s” Structure to 
Establishing Leaders in our 
Programs
Presenter: Randi Bolding, 
University of Louisville
Audience: C     Credit: 1.0
Room:  Arlington Room
Wouldn’t it be nice to never have 
to worry about eligibility/grades? 
Wouldn’t it be nice to leave the 
“drama” on stage? Wouldn’t it be 
nice to have choir be the “cool” 
thing on campus?  By using the 
“Three ‘C’s Structure: Character, 
Chemistry, & Competency” it 
is possible! Team vs. individual 
mentality…intrinsic vs. extrinsic 
motivation…life vs. survival 
skills…work ethic vs. raw 
talent… Music is merely the 
vehicle to drive our young adults 
to becoming successful leaders 
within our programs, schools, 
and communities.  Bolding will 
explore the strategies, motivations, 
successes and benefits of this 
unique program building structure.

SESSION VII (3:30 – 4:20 p.m.)

The Art of Song Leading
Presenter: Will Schmid, Professor 
Emeritus University of Wisconsin-
Milwaukee 
Audience: G, E All    Credit: 1.0
Room: 207
Strategies to Get America Singing 
. . . Again! Learn some of the 
time-honored techniques for 
getting people singing used by 
Pete Seeger, Woody Guthrie, 
Sweet Honey in the Rock and 
others. Discover which categories 
of songs work best in various 
situations. Sing some great songs 
with heart-warming harmonies.

Band and Choral Conductors: 
What Can We Learn from Each 
Other?
Presenters: Shaun Popp and Ryan 
Fox, Henderson State University
Audience: B, C    Credit: 1.0
Room: 203
Band and choral conductors each 
have their own “bag of tricks” 
to use in rehearsals; yet, many 
of these techniques can be used 
across disciplines. Session topics 
will include warm-up routines, 
rehearsal strategies, repertoire, 
as well as a discussion of 
opportunities for collaboration.

Band and Orchestra Intonation: 
Teaching an Ensemble Skill
Presenter: James South, 
Southwestern Oklahoma 
University
Audience: B, O
Room:  Exhibit Hall B
This will be a practical workshop 
on how to teach intonation as an 
ensemble skill.  Emphasis will 
be on training students from the 
earliest stages to be better overall 
musicians who actively listen and 
continuously tune on their own. 

Meeting Standards and Beyond: 
Preparing Tomorrow’s Music 
Educators
Presenter: Stephanie Dickinson, 
University of Central Arkansas
Audience: All     Credit: 1.0
Room: Arlington Room
While music majors often 
enter college with exceptional 
performance experience, many 
lack a firm grounding in music 
fundamentals.  When they fail 
to take a proactive approach 
during their first semester, 
reverberations can be felt 
throughout their undergraduate 
program and into their future 
career.  This presentation provides 
music educators with a list of 
common expectations for entering 
freshmen in the areas of music 
literacy, audiation skills, and 
keyboard facility.  In addition, 
this presentation provides busy 
teachers with carefully researched 
resources that can be incorporated 
into the classroom or offered to 
students as self-directed study.  
Resources include interactive 
websites, applications for use 
on personal devices, auto-
instructional textbooks, and online 
courses from music schools 
around the country.  While only 
a small number of high school 
students go on to pursue careers 
in music, these resources will help 
all students develop skills that 
underlie all national standards 
and enhance students’ music 
experience.  

SESSION VIII (4:30 – 5:20 
p.m.)

Music Performance Recording 
as an Educational Power Tool
Presenter: Adam Lansky, Lansky 
Sound
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Audience: All     Credit:  1.0
Room: Exhibit Hall B
Waltz into the world of recording 
the sound of your music.  Fun and 
easy for students and teachers of 
all ages!  Performance recordings 
are “educational power tools” 
that help improve performance 
quality, raise funds, and develop 
community support.  Attendees 
will explore and discuss 
the benefits of acquiring an 
inexpensive music performance 
recording system that can be used 
at home, in the classroom, or in 
the field.  Topics covered also 
include equipment specifics, basic 
microphone techniques, how to 
make performances available 
online or on a CD, and more.  
Shake up the routine and step up to 
another level of professionalism – 
see you at the recording session.

SESSION IX (7:00 – 7:50 p.m.)

Taking it to the Next Level
 - High school a cappella choir 
under the direction of Edmond 
Hampton
 - High school guitar ensemble 
under the direction of Deborah 
Barber
 - High school percussion 
ensemble under the direction of 
Blake Tyson
Room: 207
High school students from around 
Arkansas will join in rehearsals 
and an evening performance of 
arrangements and compositions 
for a cappella jazz choir, guitar 
ensemble, and percussion 
ensemble.  Participants 
were nominated by ArkMEA 
members. Directors for the groups 
have chosen a variety of literature 
to challenge and entertain the 
musicians and the audience. 

SESSION X (8:00 – 9:00 p.m.)

Hum, Drum and Strum
Presenter: Will Schmid, Professor 
Emeritus University of Wisconsin-
Milwaukee 
Audience: G E  All     Credit: 1.0
Room:  207
Bring your voices, guitars, ukes, 
autoharps, etc, and we'll provide 
the drums. Let's gather together for 
a sing and play session that uses 
all of these resources. Will Schmid 
will provide the music for a fun 
start to the convention.

Friday, November 7th

8:00 – 8:50 a.m.  – Registration

SESSION I (8:00– 8:50 a.m.) 

Exhibits of Music Materials
Presenters: Various publishers and 
music vendors
Audience: All      Credit: 1.0
Room: Exhibit Hall B
This session will give teachers the 
opportunity to view a variety of 
music education resources, and 
talk with industry representatives 
about them.  

Session II (9:00 - 9:50 a.m.)

General Session: CC- Exhibit 
Hall B

Keynote Address: YouTube and 
You
Presenter: Dan Newbie
*Awards will also be given
Hear Dan Newbie talk about 
innovative approaches to making 
music videos.  Dan will discuss 
how he makes music videos using 
everyday objects and will describe 
how he finds the inspiration for his 

creative projects.  
Presider: Paige Rose, President 
ArkMEA
Audience: All    Credit: 1.0

*Research Poster Presentations 
(9:30 – 10:50 a.m.)
Presider:  Kyle Chandler, 
Arkansas State University
Audience: All    Credit: 1.0
Room: Lobby

SESSION III (10:00 a.m. – 10:50 
a.m.)

Successful Recruitment and 
Retention of Choral Music 
Students
Presenter: Rebecca Johnston, 
University of North Georgia
Audience: C   Credit: 1.0
Room:  203
This session presents a practical 
guide for recruitment and 
retention based on successful 
procedures from highly effective 
choral music directors.  Dr. 
Johnston has compiled techniques 
from research, interviews and 
experience that cover every aspect 
of recruiting and retaining choral 
music students within public 
school music programs.  These 
techniques may be used to increase 
the general population as well as 
to increase the rate of retention of 
students, particularly young men, 
and may be implemented at any 
stage of program development.

World Music Drumming in 
the African and Caribbean 
Traditions
Presenter: Will Schmid, Professor 
Emeritus University of Wisconsin-
Milwaukee 
Audience: G, E All    Credit: 1.0 
Room: 201
A hands-on, voice-on session 
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based on the World Music 
Drumming Curriculum now in 
over 20,000 schools worldwide. 
Learn how this curriculum can 
change your elementary, middle, 
or high school music program in 
dynamic ways.

Stress Management for Music 
Teachers
Presenter: Kelly Neill, Harding 
University
Audience: All       Credit: 1.0
Room: 103
All jobs have stressful 
components, and teaching music 
can often carry a special set of 
stressors because of the nature 
of our work.  This session will 
help identify areas of unnecessary 
anxiety and find ways to stop 
stress from causing problems.  
Many practical ways to deal 
with the stress of our jobs will 
be explored, including physical, 
mental and emotional processes 
that can be helpful in reducing 
stress and increasing our level of 
joy at work.

ASTA Board Meeting – Austin 
Tri-Lakes
Presider: Dan Mays
Audience: O     Credit 1.0
Room:  Austin Tri-Lakes
Board members of ASTA will hold 
their annual conference Meeting

SESSION IV (11:00 -11:50 a.m.)

10 Keys to Unlocking Artistic 
Choral Performances
Presenter: Frank Eychaner, 
Colorado Christian University
Audience: C      Credit 1.0
Room: 203
This session will explore a 
multitude of ways to improve the 
artistry of choral performances.  

Issues to be addressed include 
melodic shape and phrasing, 
note grouping, articulation 
and dynamics, choosing and 
interpreting texts, conducting 
gesture and artistry, tone color, 
movement, the teacher as 
first artist, and the impact of 
interpersonal relationships on 
artistry.  Participants will receive 
a generous resource packet 
containing concept and principle 
illustrations, a variety of tried and 
true rehearsal tips and strategies, a 
resource bibliography, conducting 
tips, and more.

World Music Drumming in 
Other Cultures and Styles
Presenter: Will Schmid, Professor 
Emeritus University of Wisconsin-
Milwaukee
Audience: G, E All     Credit:  1.0
Room: 201
A hands-on, voice-on session that 
explores drumming and singing 
in other cultures and styles from 
Ireland to the Middle East, and 
popular music.

Singing Games from Around the 
World
Presenters: Bryan Burton and 
Ann McFarland, West Chester 
University
Audience: E, G     Credit:  1.0
Room:  102
In his essay How Musical is Man?, 
John Blacking states,  “in order 
to find out what music is and 
how musical man is, we need to 
ask who listens and who plays 
and sings in any given society.”  
The focus of this session is to 
investigate the similarities and 
differences of children’s musical 
games from multiple cultures 
around the world. Participants 
will experience singing games, 

chants, and body percussion pieces 
from six continents.  Activities 
include Sorida from Zimbabwe,  
Sansa Kroma from Ghana, Sma 
Grodorna from Sweden, 1-2-3 
O’Leary from Ireland, Bim Bum 
from Italy,  Debil from Australia, 
Taba Naba from the Torres Strait 
Islands, Al Citron from Puerto 
Rico, El Floron from Mexico, and 
Rabbit Song from the Cheyenne of 
North America.

LUNCH (12:00 – 1:30 p.m.)

SESSION V (1:30 – 2:20 p.m.)

General Session – CC – Exhibit 
Hall B
 (Door prizes will be awarded) 

Feature Concert: Arkansas 
Symphony Orchestra Quapaw 
Quartet
Performers: Eric Hayward, Violin 
- Meredith Maddox-Hicks, Violin 
- David Gerstein, Cello - Katrina 
Weeks, Viola
The Quapaw Quartet was founded 
in 1980 as the ASO resident string 
quartet.  The Quapaw Quartet 
performs for thousands of school-
aged children throughout the state 
in specially prepared curriculum-
linked demonstrations.  From 
school programs to full-length 
recitals, the Quapaw Quartet is 
truly an Arkansas treasure.

Feature Concert: Harding 
University Chamber Singers
Conductor:  Kelly Neill, Harding 
University
Harding University Chamber 
Singers, a select group of about 
16 members, primarily sing 
Renaissance and contemporary 
music, with an emphasis on 
music of living composers.  The 
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Chamber Singers give three or 
four concerts on campus each 
year, including the “late-night 
student Christmas concert,” 
which used a wide variety of 
styles (from Palestrina to Elvis) 
to explore a human theme.  
Recent trips have included 
California, Missouri, and Kansas, 
and workshops with conductors 
Robert Page and Charles Bruffy.  
The group was founded by Dr. 
Cliff Ganus in 2003. 

Presider: Paige Rose, President 
ArkMEA
Audience: All       Credit 1.0

SESSION VI (2:30 – 3:20 p.m.)

Teaching Mariachi: Cultural 
Responsiveness in Music 
Education
Presenter: José R. Torres-Ramos, 
University of North Texas
Audience: All       Credit 1.0
Room:  201
As educational institutions 
transition to a new era of 
transnational migration and 
globalization, many educators 
and administrators are seeking 
new ways to increase culturally 
responsive music teaching.  
Formal mariachi instruction is a 
growing trend in public schools 
and universities throughout 
the US.  Mariachi has been 
appropriated for cultural identity 
among immigrant and Mexican-
American populations. In the 
popular culture, it is seen as a 
homologous identity representing 
all things Mexican.  In reality, 
mariachi represents multiple 
traditions within traditions 
running along a continuum 
of Latino transnational 
identity. This workshop is a 

brief introduction to mariachi 
teaching and learning, within 
the context of cultural diversity 
in music education. The topics 
will include mariachi’s socio-
cultural historical development, 
pedagogy, curriculum resources, 
and its diverse cultural 
expression within various Latino 
populations. 

I Like Band, Choir is Fun – I 
think I’ll be a Music Major!
Presenter: Alexandra Zacharella 
and Elizabeth Momand, 
Univ of Arkansas – Fort Smith
Audience: All      Credit 1.0
Room:  102
The typical high school music 
student will say that they play 
in band or sing in choir because 
they enjoy making music and 
think it is fun. When choosing a 
college major, many of them will 
seek to become music majors 
for those same reasons. Yet 
upon arriving at an institution 
of higher learning, they may 
quickly realize that the workload 
is much more demanding than 
in high school. They may also 
learn that the expectations placed 
upon them require skills and 
abilities they may have never 
considered would be needed 
to become a music major, or 
that their performance ability 
is far below the level it should 
be. This research examines the 
different levels of preparedness 
that incoming college freshmen 
have, particularly those from 
rural settings. It also offers 
strategies on how to help, guide, 
and mentor them as they prepare 
to matriculate and transition to 
being successful college music 
majors.

Voice Placement in Choral 
Ensembles
Presenter: Kelly Neill, Harding 
University
Audience: C     Credit 1.0
Room:  Exhibit Hall B
This practical session will present 
several different philosophies 
about arranging voices for 
optimal choral sound, including 
treatment of individual voices 
as well as section arrangments.  
Approaches to vocal tone, 
volume, blend, tuning, and mixed 
placement will be explored. 
With the help of a demonstration 
choir, this workshop will be a 
“hands-on” demonstration of 
the strengths and weaknesses of 
different approaches of placing 
singers in the group. 

SESSION VII (3:30 – 4:20 
p.m.)

Programming for Choral 
Success: Principles and Sources
Presenter: Frank Eychaner, 
Colorado Christian University
Audience: C       Credit 1.0
Room:  203
This session will detail principles 
that choral educators can use 
to select great repertoire that is 
appropriate for a specific choir.  
The session will also explore how 
choosing appropriate repertoire 
can aid the development of 
musicianship and vocal technique 
in fulfillment of national and state 
music standards.  A generous 
resource packet will include 
resources for repertoire selection 
including recent publications, 
music organization recommended 
lists, internet compilations and 
repertoire sources, publishers’ 
websites and more.
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At last years ArkMEA conference, Dr. Marsha Jones was 
awarded the honor of Administrator of the Year for Music 
Education in the State of Arkansas.  She is a district arts 
coordinator  (among other things) in the Springdale school 
district in NW Arkansas, with a personal background in 
music that includes piano lessons from age 5-17, ballet 
lessons with the St. Louis Ballet Company, and playing 
the clarinet from 4th grade through her years in university 
bands.  She taught in DOD schools in Hawaii (special 
needs), earned an MM in Learning Disabilities at Drury 
University, and her doctorate at the University of Arkansas.  
Her first administrative position was in Mt. Vernon (MO) 
as ”an assistant to everybody,” and she came to the 
Springdale schools as a supervisor of Special Education.   

I met with her in early July for this interview.

                       *******************

DM:  What is really behind your interest in the arts? 
MJ:  When I was growing up, my brother couldn’t really 
read much at all due to a learning disability, but it was 
clear that he found a way – a personal niche, and a sense of 
social belonging and stability – through the Arts.  He was 
accomplished in the visual arts, and it gave him confidence 
and more. 

DM: From the administrative perspective, what has been 
the general trend in recent years for the Arts?   
MJ: The requirement for hiring visual arts teachers in the 
elementary schools – an unfunded legislative mandate – 
ultimately made a huge positive difference in visual arts 
education.  We’re seeing something similar in middle 

schools now, in vocal music education and in the dramatic 
arts (previously just general fine arts) per the newest 
state initiatives.  The specialization is a very positive 
development. 

DM: From the administrative perspective, how does 
advocacy really matter? 
MJ: Music programs have the strongest of traditions.  We 
are fortunate that Arkansas has supported the arts through 
legislation that has strengthen and broadened the offerings 
in schools. We shouldn’t take that support for granted, and 
I encourage encourage active advocacy for the arts, by 
both administrators and faculty. Music can really capture 
some kids – virtually all kids – earlier.  It offers the unique 
capacity to build presence and confidence.  And honestly, 
music teachers are aggressive in speaking their needs. 

DM: How does a district with unique neighborhoods 
handle equitable access to music in each school?  
MJ: We work hard at achieving subtle parity through things 
like line item balancing for instrument acquisition and 
uniforms.  Income differences across schools, enrollment 
and academic offering(s) disparities are realities, and 
some parent perspectives and comments can be more 
knowledgeable in these regards as well as about teacher 
expertise.  The gatekeeper is really the principal, and 
they’re guided by the most experienced teachers, the 
division chairs.  The expertise of our teachers is really 
key, so when the question comes up about supporting 
professional development, the answer would seem to be 
“why wouldn’t you support teachers in gaining further 
training in their area?”  

DM: Do administrators see the non-musical outcomes in 
music classes as critical? 
MJ:  Art for arts sake is definitely present, but then it varies 
from administrator to administrator.  Our IB (International 
Baccalaureate) schools have always embraced the broadest 
possible curricular connections.  Music teachers, of course, 
seem to feel that performing is more important than some 
of the other musical goals.  You have to trust and recognize 
that kids themselves will find the joy of learning and make 
the connections.  The bigger issue might be figuring out 
how we help create core classes that involve the level of 
investment that’s there in the performance classes.  
That’s the real question.

Interview with Administrator of the Year Marsha Jones
Dale Misenhelter, Editor
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Follow us on Facebook and Twitter /nsumusic

www.nsumusic.com
918.444.2700
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Degree Programs

Bachelor of Music 
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Bachelor of Arts
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Department of Music       University of Arkansas     Fayetteville AR  72701   (479) 575-4701
www.music.uark.edu



23www.arkmea.orgSegue: Sept 2014
 

UNIVERSITY OF ARKANSAS AT LITTLE ROCK 
COLLEGE OF ARTS, HUMANITIES AND SCIENCES 

Department of Music 

 
 

 
 

Music Degree 
Programs 

 

 
Bachelor of Music 

 Music Education 

 Performance 

 

Bachelors of Arts 

 Music 

 Music History 

 Music Theory 

  
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
Department of Music  University of Arkansas at Little Rock  www.ualr.edu/MUSIC 

 

 
2801 S. University Avenue 

Fine Arts 164 
Little Rock, Arkansas 72204 

(501) 569-3294 Main Office | (501) 569-3559 Fax 
 

 UALR is accredited by The Higher Learning Commission and North Central Association of Colleges and Schools 



24www.arkmea.orgSegue: Sept 2014
 

!

experienced faculty 
 

Sheri Cook-Cunningham, Vocal/Choral  
Jason Gossett, Instrumental  

Christine Gossett, Elementary/General  
Paige Rose, Elementary/Instrumental  

Dustin Summey, Music Technology  

graduate assistantships 

Orff Schulwerk Certification 
 
 

 
“Creating 21st Century Teachers & Leaders” 

www.uca.edu/music 
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Discovering A World of Song and Dance in Your 
Community’s Backyard
Presenter: Bryan Burton and Ann McFarland, West 
Chester University
Audience: G, E  Credit 1.0
Room: 201
With growing globalization, the cultural fabric of any 
community now includes languages, cultures, and 
musics from around the world. The creative music 
educator may draw upon this cultural richness through 
active involvement in the community’s musical life 
and bring these new voices into the music classroom. 
Students may, in conjunction with the teacher, conduct 
music research projects to identify appropriate and 
accessible materials for inclusion in the classroom. 
Participants in this session will sing, dance, and play 
music collected during one such project in which 
songs, dances, and stories were collected from Native 
American, Swedish, Puerto Rican, Italian, Russian, 
and Greek sources in the community. Concluding the 
session, participants will receive a handout outlining 
the process of creating a community music research 
project.

Do Recorders and Technolgy Play Well in the 
Classroom? QK-5 Curriculum Overview
Presenter: Chris Murphy, Quaver Music
Audience: G, E    Credit: 1.0
Room: 102
What do you get when you combine the seriously 
fun interactivity of QuaverMusic and your yearly 
recorder emphasis? A new, fun and engaging way to 
teach everyone’s favorite 400 year-old woodwind 
instrument! We will explore this and many other 
elements of Quaver’s Beyond Marvelous General 
Music Curriculum.  Join us to learn how your 
teaching will never be the same when you incorporate 
Quaver Music into your classroom.
*Sponsored by QuaverMusic.com

*Special thank you to GIA Publications and Remo for 
your support of our featured clinicians. 

It’s time for everyone 
to start thinking 
beyond the bubbles.™

We know music helps 
educate the whole student.
But now we need you to help 
us spread the word. The true 
mission of education lies in 
shaping the students behind 
the scores, and “bubble tests” 
can measure only so much. 

Visit broaderminded.com 
now to get started.

–  Learn what to say 
and how to share it 

–  Watch the broader 
minded video

– Share your own story

–  Join the broader minded 
movement and receive 
advocacy updates 

–  Order broader 
minded resources

800-336-3768   
www.nafme.org

NAfME Broader Minded Print Ad
2.125 x 10’’ trim (built with 1/8’’ bleed)

™
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Fall Conference Presenters

Featured Guests

Charlene Archibeque: Considered one 
of the most influential American choral 
directors and teachers during the 2nd 
half of the 20th century, Charlene 
Archibeque was the first woman to 
receive the Doctorate of Musical Arts 
in Choral Conducting. Dr. Archibeque 
prepared hundreds of young choral 
directors and mentored over 80 Masters 
students in choral conducting during

her 35 year tenure at San Jose State University. Both the 
SJSU Concert Choir and the world-renowned Choraliers 
performed for over twenty five professional conferences 
including three National Conferences of the American 
Choral Directors Association. Sixteen international tours 
with the SJSU Choraliers and four national high school 
honor choir tours to Europe honed both her conducting and 
performance skills. She has conducted festival choirs, 
honor choirs and All-State choirs in 45 states and six 
provinces of Canada. Her service to the choral profession is 
legendary; she has served as Headliner for State, Divisional 
and National ACDA, MENC, and BCMEA conventions; 
presented lectures, reading sessions, and clinics at festivals, 
colleges, and universities in the United States, Canada, 
Europe and Australia. Headliner for the 2014 Texas Music 
Educators Association Convention, she will present an 
interest session at the 2015 ACDA National Conference in 
Salt Lake City. Dr. Archibeque has prepared and conducted 
over 160 major works and she continues to guest conduct 
combined choral/orchestral concerts. Her biography 
appears in the book Wisdom, Wit, and WIll--Women 
Choral Conductors on their Art. Her DVD “How to Make a 
Good Choir Sound Great” is published by GIA and the 
early DVD “Daily Warm-Ups for Beautiful Voices” is still 
available from SBMP.

The Huffington Post recently 
reported that Dan Newbie “can 
turn anything into an instrument.” 
Newbie, a part time computer 
programmer and UCA student, 
has become a YouTube sensation 

using everyday objects to cover popular songs. While his 
videos have received over a million hits there’s more to his 
story. Newbie fled violence in his home country of the 
Democratic Republic of Congo about six years ago and 
moved to Arkansas to pursue his education. Amid growing 
concern that conditions were getting worse for his family 
and facing the financial challenge of paying for college, 
Newbie chose to create music and “spread a little 
happiness.” In an interview with NPR’s Robin Young, 
Newbie stated: “I basically didn’t know what to do, and I 
was like, I’m just, you know, I’m going to be happy in the 
moment right now and do something and share some 
happiness.”

Will Schmid is professor emeritus, 
University of Wisconsin–
Milwaukee, and past president of 
NAfME (the National Association 
for Music Education). He is 
principal author of the world’s #1-
selling Hal Leonard Guitar Method 
and over 100 other books/CDs/
DVDs for drumming, guitar, banjo, 
strings, and choral. He is a 
program author for Pearson’s 2008 

Silver Burdett Making Music series. He has given 
workshops throughout the United States and in Australia, 
Canada, Japan, Mexico and Europe. 

In 1996 Dr. Schmid launched the World Music Drumming 
curriculum now in over 20,000 schools worldwide. Recent 
additions to the World Music Drumming publications (Hal 
Leonard) include New Ensembles and Songs,  More New 
Ensembles and Songs, Peanut Butter Jam (for grades 2-5), 
BeatBox, Global Grooves, and 24 original compositions 
and arrangements in the World Music Drumming Choral 
Series. Will is the recipient of the 1996 Distinguished 
Alumnus Award from the Eastman School of Music. In 
2002 he was named a Lowell Mason Fellow by NAfME 
and given the Distinguished Service Award from the Music 
Industry Conference (MIC). In 2006, he was named the 
inaugural winner of the DeLucia Prize for Innovation in 
Music Education given by the Mockingbird Foundation. In 
2011, he was given the Weston H. Noble award from his 
alma mater, Luther College.

James South is the Provost and Vice 
President for Academic Affairs at 
Southwestern Oklahoma State 
University in Weatherford, OK, where 
he was the Director of Bands for 16 
years. He holds the BME from 
Northwestern University and the MM 
and DMA from the University of North 
Texas. As a conductor, he has worked 
with All-Region and Honor bands in 
Texas, Colorado, Kansas, and 

Oklahoma and is a respected clinician and adjudicator for 
high school and middle school bands. As a professional 
trumpeter, he has performed extensively with the Dallas 
Symphony Orchestra, the Fort Worth Symphony Orchestra, 
the Dallas Wind Symphony, the Dallas Ballet and Opera 
Orchestras, the Champaign-Urbana Symphony Orchestra, 
and the Sinfonia da Camera of Illinois.

Guest Conductors

Deborah Barber, PhD Arkansas Tech University, 2002-
present. Dr. Barber teaches Music Technology, Elementary 
General Music Methods, Introduction to Music, and Class 
Guitar. The inspiration for the Arkansas Honors High 
School Ensemble came from an inspiring concert by the 
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Democratic Republic of Congo about six years ago and 
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Newbie chose to create music and “spread a little 
happiness.” In an interview with NPR’s Robin Young, 
Newbie stated: “I basically didn’t know what to do, and I 
was like, I’m just, you know, I’m going to be happy in the 
moment right now and do something and share some 
happiness.”

Will Schmid is professor emeritus, 
University of Wisconsin–
Milwaukee, and past president of 
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principal author of the world’s #1-
selling Hal Leonard Guitar Method 
and over 100 other books/CDs/
DVDs for drumming, guitar, banjo, 
strings, and choral. He is a 
program author for Pearson’s 2008 

Silver Burdett Making Music series. He has given 
workshops throughout the United States and in Australia, 
Canada, Japan, Mexico and Europe. 

In 1996 Dr. Schmid launched the World Music Drumming 
curriculum now in over 20,000 schools worldwide. Recent 
additions to the World Music Drumming publications (Hal 
Leonard) include New Ensembles and Songs,  More New 
Ensembles and Songs, Peanut Butter Jam (for grades 2-5), 
BeatBox, Global Grooves, and 24 original compositions 
and arrangements in the World Music Drumming Choral 
Series. Will is the recipient of the 1996 Distinguished 
Alumnus Award from the Eastman School of Music. In 
2002 he was named a Lowell Mason Fellow by NAfME 
and given the Distinguished Service Award from the Music 
Industry Conference (MIC). In 2006, he was named the 
inaugural winner of the DeLucia Prize for Innovation in 
Music Education given by the Mockingbird Foundation. In 
2011, he was given the Weston H. Noble award from his 
alma mater, Luther College.

James South is the Provost and Vice 
President for Academic Affairs at 
Southwestern Oklahoma State 
University in Weatherford, OK, where 
he was the Director of Bands for 16 
years. He holds the BME from 
Northwestern University and the MM 
and DMA from the University of North 
Texas. As a conductor, he has worked 
with All-Region and Honor bands in 
Texas, Colorado, Kansas, and 

Oklahoma and is a respected clinician and adjudicator for 
high school and middle school bands. As a professional 
trumpeter, he has performed extensively with the Dallas 
Symphony Orchestra, the Fort Worth Symphony Orchestra, 
the Dallas Wind Symphony, the Dallas Ballet and Opera 
Orchestras, the Champaign-Urbana Symphony Orchestra, 
and the Sinfonia da Camera of Illinois.

Guest Conductors

Deborah Barber, PhD Arkansas Tech University, 2002-
present. Dr. Barber teaches Music Technology, Elementary 
General Music Methods, Introduction to Music, and Class 
Guitar. The inspiration for the Arkansas Honors High 
School Ensemble came from an inspiring concert by the 

New Mexico All-State Guitar 
Ensemble under the baton of John 
Truitt at the SouthWestern 
National Association for Music 
Education Symposium in Dallas 
in 2011. The level of 
musicianship and dedication of 
the young guitarists led Dr. 
Barber to seek similar 
opportunities for Arkansans. She 
attended the Austin Classical 
Guitar Society's teacher training 
in 2013 and 2014. She and several 
ATU students presented a session 

on guitar pedagogy at the 2013 NAfME conference in 
Nashville, TN.

Acclaimed music educator, Richard C. 
Crain served as a band director for 
award winning band programs in 
Texas for 44 years. Crain serves as 
President on the Midwest International 
Band and Orchestra Clinic Board of 
Directors and is Executive Secretary 
for Region IX UIL Music contests in 
Texas. He has been the Festival 
Coordinator for the National Concert 
Band Festival since its debut in 1992 

and was inducted into the Bands of America Hall of Fame 
in 2005. Crain is Past President of the Texas Bandmasters 
Association, Alpha Chapter of Phi Beta Mu, and the Texas 
Music Adjudicators Association. He is President of Phi 
Beta Mu and is included in the Phi Beta Mu Texas 
Bandmasters Hall of Fame. He is also a contributing author 
for Band Expressions, published by Warner Brothers. The 
Richard C. Crain Fine Arts Building at Spring High School 
was named in his honor in 2000.  His awards include Texas 
Bandmaster of the Year by the Texas Bandmasters 
Association and Outstanding Music Educator award from 
NFIAA on both the state and national levels. He is a friend 
of George Junior High Band.

 Michael Echols, George Junior 
High-Springdale Public Schools, 
is an inspired music educator 
who serves to zealously 
enlighten students with the 
passion music breathes into their 
lives.  His heartfelt foundation 
and premise is that all can 
accomplish and flourish within 

the realm of creating music; nurtured, music will touch 
souls for generations.  Mike is a graduate of Huntsville 
High, Huntsville, Alabama. He earned his Bachelors of 
Music Education from University of Southern Mississippi 
and Masters of Music Education from the University of 
Central Arkansas. Michael is a member of the American 
School Band Directors Association, Texas Bandmasters 

Association, Florida Bandmasters Association, National 
Association for Music Education, Phi Beta Mu, Texas Flute 
Society, and Arkansas Bandmasters Association.  He 
currently serves with the Arkansas School Band and 
Orchestra Association on the Clinic Audition Materials 
Committee and is Vision Committee Chair. Michael 
teaches with Chris Moore and Janice Bengtson.  Bands 
under his direction have been named “Best in Class” at 
music festivals in Texas, Missouri, and Arkansas. 

Ryan H. Fox is the Director of 
Choral Activities at Henderson 
State University in Arkadelphia, 
Arkansas.  At HSU he conducts 
the Chamber Chorale, Concert 
Choir, and Women’s Choir and 
teaches courses in choral 
conducting and choral music 
education.  Prior to his work at 
Henderson, Ryan was the 

Director of Choral Activities at Southwest Minnesota State 
University (2010 – 2011) and the choral director at 
Clarksville High School (2003 – 2007) in Clarksville, 
Arkansas. Currently, he is the Repertoire and Standards 
Chair for Colleges and Universities in the Southwestern 
Division of the American Choral Directors Association.  
Ryan holds the Doctor of Musical Arts in choral conducting 
(The University of Kansas) and the Master of Music in 
choral conducting and the Bachelor of Music in education 
(University of Central Arkansas).

Originally from Brampton, 
Ontario, Geoffrey Ward 
completed his ARCT in Piano 
Performance at the Royal 
Conservatory of Music in 
Toronto. His studies in music 
continued at Mount Allison 
University, where he earned 
degrees in Trumpet Performance 

and Music Education; and later, a Masters degree in Music 
Education, Instrumental Music (Arizona State). In Tempe, 
Arizona, Geoffrey studied organ with Robert Clark, Dr. 
Kimberly Marshall and Dr. Michael Burkhardt. He 
completed his Doctorate of Musical Arts degree in Church 
Music, Organ Performance at Kansas University in June 
2006. Geoffrey has been involved with a number of 
children’s choir festivals including the All-West Festival 
for West Tennessee as conductor and accompanist, the 
Delta Symphony Children’s Choir in February 2013 and is 
scheduled to conduct the State Festival for Arkansas in 
November 2014.  Dr. Ward commenced his duties as the 
Artistic Director of the Memphis Boychoir and as the 
Organist and Choirmaster at Saint John’s Episcopal Church 
in 2006. 
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Edmond Hampton is the choral 
director at J.A. Fair High School in 
Little Rock, AR. He previously served 
as the choral director and string 
orchestra conductor at Pine Bluff High 
School. Mr. Hampton received his 
Bachelor of Music Education in vocal 
music from Arkansas State University 
at Jonesboro. He is a member of the 
American Choral Directors 

Association, Arkansas School Band and Orchestra 
Association, Arkansas Choral Director Association, and Phi 
Mu Alpha Sinfonia Music Fraternity for Men, Inc. Mr. 
Hampton serves on the staff of the Arkansas Choral 
Connection Choir Camp and the Arkansas State University 
Choir Camp. He served as the conductor for the Jr. High 
South All-Region String Orchestra in 2012 and has 
conducted all-region choirs in the northwest, central, and 
southwest regions. 

Christopher Moore will begin his 
9th year of teaching band at 
George Junior High School.  He 
also assists the Springdale High 
School Band and teaches beginner 
classes at Kelly Middle 
School. He has been honored with 

the Raymond Brandon Scholarship and Eldon Janzen 
Emeritus Award.  In 2013, Christopher was nominated for a 
“Grammy” and recognized by SBO Magazine as “One of 
50 Directors That Make A Difference.” Christopher earned 
his bachelor in Trombone Performance and Music 
Education in 2005 and Master's Degree in Music Education 
in 2008 from the University of Arkansas.  He is a member 
of Arkansas School Band and Orchestra Association, 
Arkansas Bandmasters Association, Phi Beta Mu, and 
American School Band Directors Association.  Christopher 
serves on the A.S.B.O.A. Executive Board, Vision 
Committee, and is the Region VII Chairman. 

Kelly Neill is an associate professor of 
music at Harding University, where he 
teaches voice and conducts the 
Concert Choir and Chamber Singers.  
He has sung professionally with the 
Pittsburgh Bach Choir, Conspirare, the 
Robert Shaw Festival Singers, the 
Santa Fe Desert Chorale and the 
Kansas City Chorale.  Prior to coming 
to Harding in 2004, Kelly lived in 
Delta, Colorado where he taught vocal 

and instrumental music and conducted the Valley 
Symphony Orchestra Chorus.  Kelly is a graduate of 
Abilene Christian University and Baylor University  and 
holds a DMA in voice performance from the University of 
Missouri--Kansas City Conservatory.

Blake Tyson's compositions are 
performed around the world and his 
performances have taken him to five 
continents and over thirty states. He 
holds the DMA and the Performer’s 
Certificate from the Eastman School 
of Music, the MM from Kent State 
University and the BM in 
Performance from the University of 
Alabama. His teachers include 
Marjorie Engle, Peggy Benkeser, 

Larry Mathis, Michael Burritt, Halim El-Dabh, and John 
Beck. He is a concert artist and clinician for the Zildjian 
Company and has his own line of signature mallets. Since 
2001, Blake Tyson has been a member of the faculty of the 
University of Central Arkansas. Visit www.blaketyson.com 
for more information.

Clinicians

Randi Bolding is an assistant 
professor of choral music education 
at the University of Louisville 
School of Music, where she teaches 
undergraduate conducting, choral 
methods and supervises student 
teachers. Most recently she 
conducted the Michigan State 
University Women’s Glee Club and 
the University of Texas at Austin 
Longhorn Singers.  She also spent 

seven years teaching high school and middle school choirs 
in north Austin, TX.  She holds degrees from Michigan 
State University (B.M. in Music Education) and the 
University of Texas at Austin (M.M. in Choral 
Conducting.)  Currently, she is a DMA candidate at 
Michigan State.   

Bryan Burton, Professor and Chair of 
Music Education at West Chester 
University, is an internationally 
recognized specialist in intercultural 
music education as author/
contributing author for more than 
forty texts, numerous journal articles, 
and presenter of 300+ workshops and 
papers on five continents. He 
currently serves on the editorial 
committee for the International 

Journal of Music Education—Practice and as a contributing 
editor for the New Grove Dictionary of American Music 
(2nd edition). 
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Edmond Hampton is the choral 
director at J.A. Fair High School in 
Little Rock, AR. He previously served 
as the choral director and string 
orchestra conductor at Pine Bluff High 
School. Mr. Hampton received his 
Bachelor of Music Education in vocal 
music from Arkansas State University 
at Jonesboro. He is a member of the 
American Choral Directors 

Association, Arkansas School Band and Orchestra 
Association, Arkansas Choral Director Association, and Phi 
Mu Alpha Sinfonia Music Fraternity for Men, Inc. Mr. 
Hampton serves on the staff of the Arkansas Choral 
Connection Choir Camp and the Arkansas State University 
Choir Camp. He served as the conductor for the Jr. High 
South All-Region String Orchestra in 2012 and has 
conducted all-region choirs in the northwest, central, and 
southwest regions. 

Christopher Moore will begin his 
9th year of teaching band at 
George Junior High School.  He 
also assists the Springdale High 
School Band and teaches beginner 
classes at Kelly Middle 
School. He has been honored with 

the Raymond Brandon Scholarship and Eldon Janzen 
Emeritus Award.  In 2013, Christopher was nominated for a 
“Grammy” and recognized by SBO Magazine as “One of 
50 Directors That Make A Difference.” Christopher earned 
his bachelor in Trombone Performance and Music 
Education in 2005 and Master's Degree in Music Education 
in 2008 from the University of Arkansas.  He is a member 
of Arkansas School Band and Orchestra Association, 
Arkansas Bandmasters Association, Phi Beta Mu, and 
American School Band Directors Association.  Christopher 
serves on the A.S.B.O.A. Executive Board, Vision 
Committee, and is the Region VII Chairman. 

Kelly Neill is an associate professor of 
music at Harding University, where he 
teaches voice and conducts the 
Concert Choir and Chamber Singers.  
He has sung professionally with the 
Pittsburgh Bach Choir, Conspirare, the 
Robert Shaw Festival Singers, the 
Santa Fe Desert Chorale and the 
Kansas City Chorale.  Prior to coming 
to Harding in 2004, Kelly lived in 
Delta, Colorado where he taught vocal 

and instrumental music and conducted the Valley 
Symphony Orchestra Chorus.  Kelly is a graduate of 
Abilene Christian University and Baylor University  and 
holds a DMA in voice performance from the University of 
Missouri--Kansas City Conservatory.

Blake Tyson's compositions are 
performed around the world and his 
performances have taken him to five 
continents and over thirty states. He 
holds the DMA and the Performer’s 
Certificate from the Eastman School 
of Music, the MM from Kent State 
University and the BM in 
Performance from the University of 
Alabama. His teachers include 
Marjorie Engle, Peggy Benkeser, 

Larry Mathis, Michael Burritt, Halim El-Dabh, and John 
Beck. He is a concert artist and clinician for the Zildjian 
Company and has his own line of signature mallets. Since 
2001, Blake Tyson has been a member of the faculty of the 
University of Central Arkansas. Visit www.blaketyson.com 
for more information.

Clinicians

Randi Bolding is an assistant 
professor of choral music education 
at the University of Louisville 
School of Music, where she teaches 
undergraduate conducting, choral 
methods and supervises student 
teachers. Most recently she 
conducted the Michigan State 
University Women’s Glee Club and 
the University of Texas at Austin 
Longhorn Singers.  She also spent 

seven years teaching high school and middle school choirs 
in north Austin, TX.  She holds degrees from Michigan 
State University (B.M. in Music Education) and the 
University of Texas at Austin (M.M. in Choral 
Conducting.)  Currently, she is a DMA candidate at 
Michigan State.   

Bryan Burton, Professor and Chair of 
Music Education at West Chester 
University, is an internationally 
recognized specialist in intercultural 
music education as author/
contributing author for more than 
forty texts, numerous journal articles, 
and presenter of 300+ workshops and 
papers on five continents. He 
currently serves on the editorial 
committee for the International 

Journal of Music Education—Practice and as a contributing 
editor for the New Grove Dictionary of American Music 
(2nd edition). 

Stefanie Dickinson is Assistant 
Professor of Music Theory at the 
University of Central Arkansas. She 
holds degrees in piano from the 
University of Georgia (BM) and 
Auburn University (MM) and in 
music theory from Northwestern 
University (MM) and the Eastman 
School of Music (PhD). Her research 
areas include Liszt’s late period, 
performance and analysis, and theory 

pedagogy. She has presented at conferences throughout the 
U.S., in Hungary, the Netherlands, Thailand, China, Korea, 
Argentina and Britain. Her articles are published in 
GAMUT, College Music Symposium, and Liszt 2000: The 
Great Hungarian and European Master at the Threshold of 
the 21st Century. Academy Band as part of their conducting 
workshop gala concert in 2011.

Frank F. Eychaner is the Director of 
Choral Studies and Music Education 
at Colorado Christian University.  
Choirs under Eychaner’s direction 
consistently distinguish themselves 
through excellence both on and off-
stage.  They have been invited to 
appear at both regional conventions of 
the ACDA and numerous NAfME 
state conventions.  Dr. Eychaner 
presents workshops and interest 

session across the country on diverse topics including vocal 
pedagogy, rehearsal techniques, choral artistry and 
conducting. He will present at the Eastern, Western and 
Southwestern ACDA division conventions this year.  
Eychaner is frequently engaged as a guest conductor. He 
conducted the Kentucky Jr. High Allstate choir in 2014. 

Steve Holley teaches as the Kent 
Denver School in Colorado, where he 
established the school's Commercial 
Music Program that has since been 
recognized by Downbeat Magazine. 
The school’s ensembles most recently 
toured Switzerland, Italy, and Cuba. 
Mr. Holley is also involved with the 
Jazz Education Network where he 
serves as the chair of the Membership 
Committee, as well as the Southwest 

rep for the NAfME Council for Jazz Education. Mr. Holley 
is also the Executive Producer for the first expansion 
location of CCSoundhouse - a student musician training 
program. 

Rebecca Johnston is Assistant Professor of Music and 
Coordinator of Music Education at the University of North 
Georgia where she teaches courses in music education and 
pedagogy and aural skills. She supervises teaching interns 

in the field and acts as department 
assessment coordinator and advises 
the UNG chapter of CNAfME. Dr. 
Johnston holds the Ph.D. in Music 
Education from the University of 
South Carolina, the M.M. from the 
University of South Carolina, and 
the B.M. from Georgia State 
University. She additionally holds 
early childhood music certification 

from GIML (The Gordon Institute of Music Learning). Her 
fields of research are affective response and music 
advocacy. Dr. Johnston serves as Research and Information 
Officer for the Affective Response Special Research 
Interest Group of NAfME (National Association for Music 
Education), and has conducted clinics and presented 
interest sessions at state and national conventions.

Adam Lansky is a graduate of 
the Conservatory of Recording 
Arts and Sciences (Phoenix, 
AZ). Lansky’s clients include 
the Arkansas Symphony 
Orchestra, Hot Springs Music 
Festival, Wildwood Music 
Festival, Art Porter Music 

Education Jazz Festival and others. Recording music is his 
passion because it transduces temporal, transient moments 
with sound into historic documents of art that anyone can 
hear, thus expanding the human experience. In his session, 
Lansky and participants will discuss easily implemented 
technologies, the importance of recording at an early age, 
and how performance recordings can be used as a force 
multiplier for students, teachers, fund-raisers and field 
trips.

Sherry Luchette earned her BM in 
Music Education from Youngstown 
State University and her MM in 
Double Bass from Cleveland State 
University. Her teaching experience 
includes early childhood education, 
elementary and middle school 
general music, as well as high 
school jazz combo coaching.  Sherry 
taught general music in grades K-3 
and 6-8 at The Buckley School and 

Prek-3 music classes at Delphi Academy of Los Angeles.  
Currently, Sherry teaches bass and Young child jazz classes 
at the Pasadena Conservatory. She continues to freelance as 
a jazz bassist in the Los Angeles area. Combining her love 
and expertise as a jazz bassist with her love of teaching 
children, Sherry continues to write books and give clinics 
for both teachers and children in various music camps and 
residencies. 
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Ann McFarland, Associate Professor and 
Coordinator of Field Experience and 
Student Teaching at West Chester 
University, is a recognized specialist in 
Orff-Schulwerk, early childhood, and 
movement/dance who has presented 
throughout the United States and 
internationally. She has published articles 
in professional journals and was a 
contributing author to the New Grove 

Dictionary of American Music (2nd Edition). 

Soprano Elizabeth Blanton Momand, 
Associate Professor of Music at the 
University of Arkansas - Fort Smith, 
received her Bachelor of Music and 
Master of Music degrees in Vocal 
Performance from Mississippi College in 
Clinton, and the Doctorate of Musical 
Arts in Vocal Performance from The 
University of Texas at Austin.   At 
UAFS, she currently teaches voice and 
voice-related subjects, music education, 

and musicianship courses.  Her students have been state, 
regional, national, and international winners of 
competitions and scholarships.  Dr. Momand’s honors 
include fellowships for study in Germany and former East 
Germany, and a Fulbright-Hays Fellowship for travel and 
study in India. 

Quaver Team member Chris Murphy 
lives and breaths music. Impacted by this 
art form he has performed on stage and 
screen as a singer/songwriter and actor 
for over 20 years. With a degree in 
Theatre from Los Angeles’ EL Camino 
College he continued his studies in 
improvisation with the Groundling and 
other comedic troops in LA and 

Nashville. Join Chris as he shares his love for music and 
this exciting general music program.

Shaun R. Popp serves as the Assistant 
Director of Bands and Co-Director of the 
Showband of Arkansas at Henderson 
State University. He also conducts the 
Symphony Band, Reddie Basketball 
Band, assists with the University 
Chamber Winds, and teaches courses in 
music education. Dr. Popp taught 
instrumental music for ten years in public 
schools in the state of Kentucky and was 

the Music Director and Conductor of the River Cities 
Community Concert Band and Voices of Kentuckiana 
Community Chorus. He is an active conductor, clinician, 
and adjudicator, and presents research regularly at national, 
state, and regional conferences.

José R. Torres-Ramos is a PhD 
student in music education, with a 
principle field in ethnomusicology at 
the University of North Texas. He 
holds a research assistantship in 
UNT's Division of Community 
Engagement. Mr. Torres has held 
previous teaching posts at Our Lady 
of the Lake University, University of 
Texas San Antonio and Del Mar 

College in Corpus Christi.  His scholarship examines 
cultural responsiveness in music education. As a trained 
ethnomusicologist, he examines how vernacular, folk, and 
popular styles are utilized in formal music learning. He 
specializes in Mexican music performance-transmission 
practices, conducting research on the mariachi tradition. 

Alexandra Zacharella is the Director of 
Bands and Associate Professor of Low 
Brass at the University of Arkansas-Fort 
Smith.  Zacharella holds degrees from the 
University of Southern California, 
(Doctorate in Trombone Performance), 
The University of Michigan School of 
Music (Masters in Trombone 
Performance) and The University of 
Hartford, The Hartt School (Bachelors in 
Trombone Performance and Music 

Education).  Zacharella performs regularly with the Fort 
Smith Symphony in Fort Smith, Arkansas, and has 
presented clinics and master classes across the United 
States. She is a Bach Performing Artist and has recently 
performed or presented at conferences across the United 
States and in South Korea, Argentina, and France.  

Featured Performance Ensembles 

George Junior High Band, comprised of 8th and 9th grade 
students, was recently featured in a performance for 2000+ 
teachers during the Back2School Springdale Public 
Schools In-Service. The bands have been honored with 
Arkansas Sweepstakes Awards, Superior Ratings at Region 
Assessment, and have had the highest student 
representation at All Region Clinics.  They were presented 
with the Music Merit Award from the NAMM Foundation 
in 2013 and 2014. Paramount to the success of the band 
program is the administrative leadership of Dr. Jim Rollins, 
Superintendent and Mr. Don Hoover, Principal. Of the 577 
students enrolled at George Junior High School, 500 have 
chosen to participate in the music program.

Harding University Chamber Singers, a select group of 
about 16 members, primarily sing Renaissance and 
contemporary music, with an emphasis on music of living 
composers.  The Chamber Singers give three or four 
concerts on campus each year, including the “late-night 
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Ann McFarland, Associate Professor and 
Coordinator of Field Experience and 
Student Teaching at West Chester 
University, is a recognized specialist in 
Orff-Schulwerk, early childhood, and 
movement/dance who has presented 
throughout the United States and 
internationally. She has published articles 
in professional journals and was a 
contributing author to the New Grove 

Dictionary of American Music (2nd Edition). 

Soprano Elizabeth Blanton Momand, 
Associate Professor of Music at the 
University of Arkansas - Fort Smith, 
received her Bachelor of Music and 
Master of Music degrees in Vocal 
Performance from Mississippi College in 
Clinton, and the Doctorate of Musical 
Arts in Vocal Performance from The 
University of Texas at Austin.   At 
UAFS, she currently teaches voice and 
voice-related subjects, music education, 

and musicianship courses.  Her students have been state, 
regional, national, and international winners of 
competitions and scholarships.  Dr. Momand’s honors 
include fellowships for study in Germany and former East 
Germany, and a Fulbright-Hays Fellowship for travel and 
study in India. 

Quaver Team member Chris Murphy 
lives and breaths music. Impacted by this 
art form he has performed on stage and 
screen as a singer/songwriter and actor 
for over 20 years. With a degree in 
Theatre from Los Angeles’ EL Camino 
College he continued his studies in 
improvisation with the Groundling and 
other comedic troops in LA and 

Nashville. Join Chris as he shares his love for music and 
this exciting general music program.

Shaun R. Popp serves as the Assistant 
Director of Bands and Co-Director of the 
Showband of Arkansas at Henderson 
State University. He also conducts the 
Symphony Band, Reddie Basketball 
Band, assists with the University 
Chamber Winds, and teaches courses in 
music education. Dr. Popp taught 
instrumental music for ten years in public 
schools in the state of Kentucky and was 

the Music Director and Conductor of the River Cities 
Community Concert Band and Voices of Kentuckiana 
Community Chorus. He is an active conductor, clinician, 
and adjudicator, and presents research regularly at national, 
state, and regional conferences.

José R. Torres-Ramos is a PhD 
student in music education, with a 
principle field in ethnomusicology at 
the University of North Texas. He 
holds a research assistantship in 
UNT's Division of Community 
Engagement. Mr. Torres has held 
previous teaching posts at Our Lady 
of the Lake University, University of 
Texas San Antonio and Del Mar 

College in Corpus Christi.  His scholarship examines 
cultural responsiveness in music education. As a trained 
ethnomusicologist, he examines how vernacular, folk, and 
popular styles are utilized in formal music learning. He 
specializes in Mexican music performance-transmission 
practices, conducting research on the mariachi tradition. 

Alexandra Zacharella is the Director of 
Bands and Associate Professor of Low 
Brass at the University of Arkansas-Fort 
Smith.  Zacharella holds degrees from the 
University of Southern California, 
(Doctorate in Trombone Performance), 
The University of Michigan School of 
Music (Masters in Trombone 
Performance) and The University of 
Hartford, The Hartt School (Bachelors in 
Trombone Performance and Music 

Education).  Zacharella performs regularly with the Fort 
Smith Symphony in Fort Smith, Arkansas, and has 
presented clinics and master classes across the United 
States. She is a Bach Performing Artist and has recently 
performed or presented at conferences across the United 
States and in South Korea, Argentina, and France.  

Featured Performance Ensembles 

George Junior High Band, comprised of 8th and 9th grade 
students, was recently featured in a performance for 2000+ 
teachers during the Back2School Springdale Public 
Schools In-Service. The bands have been honored with 
Arkansas Sweepstakes Awards, Superior Ratings at Region 
Assessment, and have had the highest student 
representation at All Region Clinics.  They were presented 
with the Music Merit Award from the NAMM Foundation 
in 2013 and 2014. Paramount to the success of the band 
program is the administrative leadership of Dr. Jim Rollins, 
Superintendent and Mr. Don Hoover, Principal. Of the 577 
students enrolled at George Junior High School, 500 have 
chosen to participate in the music program.

Harding University Chamber Singers, a select group of 
about 16 members, primarily sing Renaissance and 
contemporary music, with an emphasis on music of living 
composers.  The Chamber Singers give three or four 
concerts on campus each year, including the “late-night 

student Christmas concert,” which used a wide variety of 
styles (from Palestrina to Elvis) to explore a human theme.  
Recent trips have included California, Missouri, and 
Kansas and workshops with conductors Robert Page and 
Charles Bruffy.  The group was founded by Dr. Cliff Ganus 
in 2003. 

The Henderson State Chamber Chorale is University’s 
premiere choral ensemble.  This ensemble of 24 singers 
performs challenging a cappella and accompanied choral 
literature reflecting a variety of styles and genres.  Each 
year the ensemble performs on-campus concerts and tours 
regionally.  All members of the Henderson Concert Choir 
are eligible to audition. The Chamber Chorale has a long-
standing tradition of excellence in performance.  
Membership is largely comprised of vocal music majors; 
however, a few members represent other disciplines.

The Quapaw Quartet was founded in 1980 as the Arkansas 
Symphony Orchestra resident string quartet.  The Quapaw 
Quartet performs for thousands of school-aged children 
throughout the state in specially prepared curriculum-
linked demonstrations.  From school programs to full-
length recitals, the Quapaw Quartet is truly an Arkansas 
treasure.
Eric Hayward, Violin
Meredith Maddox-Hicks, Violin
David Gerstein, Cello
Katrina Weeks, Viola

We know music helps educate the whole student.
But now we need you to help us spread the word. 
The true mission of education lies in shaping the 
students behind the scores, and “bubble tests” 
can measure only so much. 

Visit broaderminded.com now to get started.

– Learn what to say and how to share it 

– Watch the broader minded video

– Share your own story

–  Join the broader minded movement 
and receive advocacy updates 

– Order broader minded resources

800-336-3768   www.nafme.org

join the broader minded™ movement.
It’s time for everyone to start thinking beyond the bubbles.™

NAfME Broader Minded Print Ad
4.5625 x 4.875’’ trim (built with 1/8’’ bleed)

Need information 
about your NAfME 

membership? 

Contact NAfME  
Member Services at  

1-800-336-3768  
or  

MemberServices@ 
nafme2.org

www.nafme.org

Music Education  
Orchestrating Success
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ArkMEA Honors High School Day 
 
On November 6, 2014, students from Arkansas will join in rehearsals and an evening performance of 
arrangements and compositions for a cappella jazz choir, guitar ensemble, and percussion ensemble.  If 
you have never played in an ensemble of this type you are in for a fun day. Students must be nominated 
by an ArkMEA member and be in the 11th or 12th grade.  Application form(s) should be submitted 
before September 25th, 2014 for the student to be able to participate.  
                   Please send to: Deborah Barber, 1070 Terra Villa Rd., Dover, AR  72837

 
************** 
Guitar Ensemble 

Name of student ______________________________________         Grade:    11th  or  12th 
 
Nominated by ________________________  School ______________________________ 
Parent or guardian _____________________ Phone ______________________________ 
E-mail ____________________________      Student e-mail ________________________ 
 

Students will need a classical footrest and guitar. A digital tuner would also be helpful. 
 

A Cappella Ensemble 
 
Name of student ______________________________________         Grade:    11th  or  12th 
 
Vocal part preference __________________  Second choice ________________________ 
 
Nominated by ________________________  School ______________________________ 
Parent or guardian _____________________ Phone ______________________________ 
E-mail ____________________________      Student e-mail ________________________ 
 

The student should be prepared to sing any part of the music selected for the ensemble.   
 

Percussion Ensemble 
 
Name of student ______________________________________         Grade:    11th  or  12th 
 
Nominated by ________________________  School ______________________________ 
Parent or guardian _____________________ Phone ______________________________ 
E-mail ____________________________      Student e-mail ________________________ 
 

The student should be prepared to play any part of the music selected for the ensemble.   
 

Concert attire for each group will be all black: shoes, pants or long skirt, and long-sleeved shirt. 
 

********** 
Sign-in and rehearsal for all groups will begin at 9:00 in rooms 201,202, 203 at the Hot Springs Conference 
Center.  At 11:00 AM we will hear Dan Newbie speak about his unique musical videos and his inspirations. 
Check him out on YouTube! Lunch with your director or chaperone 12:00-1:30. Rehearsal again in the afternoon. 
Dinner on your own and concert from 7:00-8:00 PM.  E-mail Dr. Barber with questions:  dbarber@atu.edu   or 
see:  http://atumusic2014.wordpress.com/arkmea-honors-high-school-day/ 
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2014 ArkMEA Capitol Concerts
March 4 & 5, 2014

MIOSM Participation Application

Please type or print all information legibly.  Application deadline is February 14, 2014.
Please send your application to:   Bart Dooley
  19 Deerwood Drive
  Conway, AR 72034
  dooleyb@conwayschools.net
Date_________________________

Director’s NAfME Member Number: ________________
School name ___________________________________ School address ______________________________________
City_____________________________ Zip__________ Phone _____________________ Fax_____________________
Name of group(s) (for certificate):
_____________________________________________ _____________________________________________
_____________________________________________ _____________________________________________
Type of ensemble(s) 
__________________________________________________________________________________________________
 (chorus, woodwinds, strings, Orff ensemble, etc.)

Grade Level(s) ________________ Number of performers ______
Director’s name ____________________________ Home address___________________________________________
City _____________________________________________________ State _______ Zip _________________
(H) Phone ____________________ (W) Phone ____________________ (Cell) Phone ___________________
 Email ______________________________
Please circle which day you wish to attend: March __ March __
Are you interested in your ensemble performing alone? Yes No
Has your school participated in the Capitol Concerts before? Yes No;  When? 
_____________

______________________________________ ______________________________________
 Director’s signature  Administrator’s signature
The following conditions apply:

1. The Director must be a member of NAfME/Arkansas Music Educators Association (ArkMEA).
2. The selection of participating ensembles will be the responsibility of the MIOSM committee.  Priority will be 

given to schools that have not previously participated.
3. The repertoire will be selected from the 2014 World’s Largest Concert music.
4. Accompaniment for the mass chorus will be provided by the rehearsal CD.
5. All travel expenses are the responsibility of the school.
6. Student behavior and discipline must be exemplary.
7. Due to volume restrictions by the Capitol staff, brass ensembles are discouraged.
8. A piano and/or CD player will be provided for accompanying featured ensembles.
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ArkMEA Music Video Showcase 
!  !
The ArkMEA Music Video Showcase is a project open to all public schools in Arkansas.  
Campus students with staff support must produce all videos. !
Rules: 

• Videos should be no more than one minute in length. 
• Videos must highlight student creativity with support from teachers or staff. 
• Theme is open, it may be related to curriculum, school culture, or family life. We 

encourage students to consider the theme “What music means to you.” This theme 
mirrors an upcoming national campaign and videos would be able to be submitted for 
both venues. 

• Each video entry must be original work or authorized by the copyright owner. 
• Music should be a live performance and must feature student singers and/or players 

(no lip syncing). Music can be composed and performed electronically (using 
Garage Band or other music generating programs.) 

• Teachers/staff must secure media release forms for students appearing in video. 
• Videos may be produced by any class but should be submitted by a current ArkMEA 

member.  An individual student may work in collaboration with an ArkMEA member 
to produce and submit an appropriate video. However, group projects are encouraged. !

Schools may submit videos in the following categories:  
Elementary School (Grades preK through 5) 
Middle School (Grades 6 through 8) 
High School (Grades 9 through 12) 
College or University (Post 12 education setting) 
!
How to submit: 
Each submission should be accompanied by a production outline or script. 
We encourage the use of YouTube to submit your video. Upload the video to YouTube and 
email the link to:  vrlind@ualr.edu 
If you do not have access to YouTube at your district, please call Dr. Vicki R. Lind, 
University of Arkansas at Little Rock, for assistance. (501- 569-3327) !
Deadline: 
Videos must be submitted by October 31st, 2014. !
Evaluation: 
Videos will be evaluated using an established rubric available on the ArkMEA web site.  All 
schools submitting a video will be recognized with a certificate of achievement. A letter of 
congratulations will be sent to the ArkMEA member submitting the video and to appropriate 
administration.  Additionally, those videos meeting the highest standards as outlined on the 
rubric will be shown at the ArkMEA State Conference, November 6-7.



****Student Registration Invoice**** 
2014 ArkMEA Festival Children’s Chorus   

Sponsored by Arkansas Music Educators Association (ArkMEA) 

Hot Springs Convention Center ~ Friday, November 7, 2014 

Please print this form.  Each school may bring eight students (grades 4-6).  Students should be divided evenly 

between voice parts 1 and 2.  Registration will be closed when the chorus reaches 200 students. 

The students’ director must be a member of the National Association for Music Education. 

!

Character Recommendation:  These students have demonstrated outstanding musical ability, the attention 
span and exemplary behavior needed to represent his/her school in the 2014 ArkMEA Festival Chorus. 

!
Teacher’s Signature___________________________________ 

Present this invoice to your school for pre-payment if you use a purchase order. 
A copy of the PO must accompany this registration. 

Do NOT send TEACHER registration with this invoice.  A separate invoice is available online at ArkMEA.org. 

!
Name of School ________________________________________________________________________ 

Director’s/Teacher’s Name ________________________________ Mbr. # ___________________ 

Home Address ____________________________________________  Phone# ___________________ 

Preferred Phone# _____________________________ E-mail ___________________________________ 

Please return this invoice and your check payable to ArkMEA to the address listed below: 

!
Jaree Hall 

    1400 Wildwood Dr 

    Nashville, AR  71852 

Student Name  
(Please print)

Grade Voice Part         
(1 or 2)

Fee 
$20 ea. 

XXXXXXXXXXXXX Total

The DEADLINE for getting names on the program is OCTOBER 14, 2013. For additional information contact 
Elaine Bartee. Phone: (home) 870-935-1244 (cell) 870-243-0343; Email: enbartee@suddenlink.net

!
PLEASE NOTE: Student performance will be MEMORIZED. Students should bring their music to rehears-
als but will NOT be allowed to use it during the performance. Please prepare your students ahead of time to 

perform from memory.



*****Teacher Registration Invoice*****

Fall Professional Development Conference
Hot Springs Convention Center

November 6 & 7, 2014

Name _________________________________________________ Preferred Name on Badge _______________________________
School _________________________________________________Position _____________________________________________
Preferred Mailing Address __________________________________City________________________ St_____Zip____________
Phone (H) ______________________ Phone (Wk): ______________________ E-Mail: ______________________________
Check all that apply: Levels

1___Pre-School; 2___Elementary; 3___Jr/Mid Sch; 4___Sr High Sch; 5___Col/Univ; 6___Admin; 7___Private/Studio

Specialty Areas
a___Choral; b___Band; c___Orchestra; d___Keyboard; e___Guitar; f___Gen. Mus.; g___Spec. Learners; h___Research;

i___Teacher Ed.; j___Jazz; k___History/Theory/Composition; l___Voice; m___Technology; n___Mariachi
NAfME # ___________________ ~ Expiration Date: _________________ ~ ASTA # ______________

 (Required for Chorus Participation) (Required for Orchestra Participation)
Membership in NAfME orASTAmust be valid through November 2014


METHOD OF PAYMENT: Check #: __________ ~ Purchase Order #: ________________ ~ Receipt #:____________

No purchase orders will be accepted without including a copy of the PO.
A copy of this form should be presented to your school district as an invoice for pre-payment.

___ Credit Card: (A $5.00 processing fee will be added to the registration total.)

Name on Card: ___________________________Card Number: _______________________________Expiration Date: ___ / _____
 (MM / YYYY)
Billing Street Address: ____________________________________Billing Zip Code: _____________ Card Security Code: ______

Authorizing Signature: ________________________________________________________________________________________
MAKE CHECKS PAYABLE TO: Arkansas Music Educators Association (ArkMEA)

SEND PAYMENTAND REGISTRATION INFO TO:
Hot Springs Convention Center – 134 Convention Blvd. – Hot Springs National Park, AR 71901 – Fax: (501) 620-5009

THE CLINICS OFFEREDAT THIS CONFERENCEAREAPPROVED FOR IN-SERVICE CREDIT
BYTHEARKANSAS DEPARTMENT OF EDUCATION

REGISTRATION FEES:

Check
Category Pre-registration must be postmarked on or before October 24, 2014

Active Member PRE-Registration (Add $15.00 after deadline) $65.00 $_________

Non-Member PRE-Registration (Add $15.00 after deadline) $85.00 $_________

NAfME Collegiate/ASTA Student 5.00 $_________

Non-Member Student $15.00 $_________

Retired NAfME/Senior ASTAMember Free $____0____

MEMBERSHIP FEES:

Active Membership in NAfME / ArkMEA (Retired: $52.00) $114.00 $_________

Active Professional Membership in ASTA (Senior, 62 or over: $80.00; Dual: $152.00) $110.00 $_________

TOTAL $_________

Registration2013_bw - Reg_2014_fillable.pdf http://www.arkmea.org/images/Reg_2014_fillable.pdf

1 of 1 8/18/14 10:30 AM

Teacher Registration Invoice
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DEPARTMENT OF MUSIC AND THEATRE

Degree  Programs  In:

Performance, Worship Arts, 

General Music and Music Education

Performance  Opportunities:

Cathedral Choir, Chamber Orchestra, 

Jazz Band, Chapel Bands, Theatre 

and Musical Theatre

Brand  new  Berry  

Performing  Arts  Center

Outstanding  Faculty

Scholarships  Available  

by  Audition

For more information or to schedule an audition go to www.jbu.edu/music

•

•



 
 

 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 

For more information about the UALR Department of Music, call (501) 569-3294 
Find us on Facebook at UALR Department of Music 

 
Department of Music 

University of Arkansas at Little Rock 
2801 S. University Avenue 

Fine Arts 164 
Little Rock, Arkansas 72204 

(501) 569-3294 Main Office | (501) 569-3559 Fax 
www.ualr.edu 
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Makes better  
musicians.

Request a  
free preview copy*:
alfred.com/sisample

*While supplies last

Available for concert band,  
string orchestra, and guitar.

-Amy Best of the Southeastern 
School District, Fawn Grove, PA

“I just transitioned 
to Sound Innovations. 
This year’s kids are 
advancing so much 

more quickly!” 

Belle Canto

Belles and Beaux

Bison Pep Band

Chamber Singers

Chorus

Concert Choir

An institution rooted in Christian principles and a liberal arts tradition since 1924.

Announcing Mostly Music 2016 — an international 
summer study program for music students

For more information about scholarships, degrees, courses 
and opportunities, contact music@harding.edu.

Excellence in music education

W
he

n you think

Think Hardin
g!

Good News Singers

Jazz Band

Marching Band

Orchestra

String Quartet

Wind Ensemble
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UAFSUAFS  

MUSICMUSIC  
AuditionsAuditions

UAFS 

MUSIC 
Auditions

ENSEMBLES 
Athletic Band 
Brass 
Flute 
Guitar 
Jazz Band 
Jazz Catz 
Percussion 
Symphonic Band 
University Chorale 
Vocal Performance Workshop 
Women’s Chorus 
Woodwind

FOR MORE INFORMATION 
Phone: (479) 788-7530 • 788-7558
Email: music@uafs.edu 
Visit our website: uafs.edu/music

The University of Arkansas - Fort Smith is an accredited institutional  
member of the National Association of Schools of Music.

DEGREES 
Bachelor of Arts in Music 
Bachelor of Music Education (Vocal, Instrumental)

Scholarships are available for  
Music Majors and Non-Music Majors 

2014–15 AUDITION DATES
December 5, 2014
January 23, 2015
February 13, 2015
March 20, 2015
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New Screen

X

YouTubeAdd a link to a YouTube
video

DocumentUpload a �le (.pdf, forexample) to the lesson

Checklist

Audio
Upload an .mp3 to thelesson

Web LinkAdd a link to a website

• Modify existing lessons or create your own 
 from scratch!

• Insert other Quaver resources,or import your 
 own �les:  MP3s, PDFs, YouTube links, and more!

Try 12 Lessons for FREE!
Just go to QuaverMusic.com/Preview
and begin your FREE 30-day trial today!

Advanced Technology.
Teacher-Friendly.

SERIOUSLY FUN!

“This is a true revolution. Not just in music 
education, but in education in general. I 
absolutely love my Quaver Curriculum!”

David Blanchard
Smith Elementary • Spring, TX

©2014 QuaverMusic.com, LLC

NEW!
Customize Your Quaver Curriculum!

™TODAY!TODAY!
The Future of

Music Education

Want your very own
FREE

Just give us a call!
1-866-917-3633

FREE Quaver T-Shirt?

Limit one per household
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